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HAVE YOU BEEN INVOLVED IN AN EMERGENCY? 


Is the horror of 
endless crackle and hum 
mentally breaking you down? 


THE DOCTOR IS IN 


(615) 868-6976 Call for your Rx to Clean Clear Sound www.georgels.com 
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Study Online 


Enroll Now at B erkl ee 


for Courses in: vty hy 
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Pro Tools 101 (Digidesign certified suet - ’ pe 


Producing with Pro Tools (eetklémusic certified course) | 
Desktop Music Production (usifig Reason and bogig 
MIDI Sequencing 


Courses also offered in 
Songwriting, Theory, Business & More. 


Here’s what others have 
said about Berkleemusic’s 
online Pro Tools courses: 


Classes Feature: 


* Berklee College of Music Instructors Basforembis class, | Ae 
Was in a’slump. | have all this gear and 
* Berklee College Certificate of Completion am NOtsure as how to use it. This is 
; : definitely a'step toward becoming a 
¢ Hands-on Projects and Course Collaboration better musicianiift the studio.” 


+ Personalized Instructor Feedback “AD. Fehr 


e Wide Range of Production Approaches 


Register ion 
and Receive 
$25 Off-an 

Online Course 


$25 


OFF 


Log on to Berkleemusic.com, watch a demo, and see for yourself! 
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During August! 


Some Quantities Limited 


re : 1 All Amplifiers Used | 
Special One-Time Purchase! Berklee College Of Music 


i | UpTo 59% off List! Sound tabs 


Princeton Stereo Chorus DSP Only $369.99! 
= Princeton Stereo Chorus Only $299.99! 
=| Princeton 65 Only $199.99! 
er BXR100 Bass Amp Only $529.99! sor 


25706 


¢ Full factory 90 day warranty ¢ HUGE SAVINGS! « Quantities Are Limited! — 2570s 


Crate DJMX-2 DJ Mixer 


All the features you want and need, ina 
sensational unit with a FABULOUS PRICE! 
Come in and check it out! 

List Price $119.99 


Only $29.99! 


Hurry In, Only 85 units available! 


Now you can TRADE IN YOUR UNWANTED MUSIC CDs 
toward music gear! 


That’s right... ONLY AT DADDY’S! Bring in your used gear and old CDs and trade ‘em in! 


Sale Runs 8/3 thru 8/31 
20 CONVENIENT LOCATIONS! 


Portland, ME Burlington, MA Vernon, CT 
Portsmouth,NH  Dedham,MA = W. Hartford, CT 
Manchester, NH Boston, MA Orange, CT 
Nashua, NH No. Dartmouth, MA © Stamford, CT 
Solem, NH Springfield, MA Albany, NY 
Warwick, RI = Shrewsbury, MA Syracuse, NY 
20 Stores Throughout New England & NY! peabody MA ve Rest HY 


OPPORTUNITY ROCKS! Danny's Neeos Manacers FAX RESUME OR LETTER TO DEPT. HR-BS 


SatesPeope & Etectronics Techs 603-623-7995 Or Appry At www.pappys.com 


Occasionally a mistake slips through the cracks! We reserve the right to correct erroneous information whenever it's discovered. 
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| sit here three weeks to the day that our dear 
friend Mikey Dee passed out of this world into 
another. Health complications resulting from a 
devastating brain stem stroke in 2000 peacefully 
took him in his sleep on July 6. | say “our” friend 
because he touched the lives of countless people 
both in and out of the music scene. So here | am 
at the same place where | first heard of his passing 
- on a serene Sunday morning in front of my 
computer. Now | reach to find the best words to 
pay tribute to someone who | am honored to call a 
friend; to someone who positively affected a 
tremendous amount of musical careers and 
personal lives. @ For those of you who don’t know 
who Mikey Dee was, he was a DJ and host of “On 
The Town With Mikey Dee” at Tufts radio station 
WMBFO, an Associate Editor for The Noise, a radio 
promoter for The Planetary Group, a drummer for 
various Boston bands including Butterscott, The 
Carolinas, and The Willard Grant Conspiracy; and 
truly one of the most enthusiastic supporters of the 
Boston music scene (and all music and pop 
culture). Genuine, down-to-earth, loving, intelli- 
gent, unpretentious - a few of the many words to 
describe Mikey as a person. He was what could be 
called a rarity in this business - someone who did 
what he did purely for the love of it, but he had a 
keen sense and inherent knowledge that went 
along with his passion. Mikey was someone that 
many would consider influential in their careers but 
he struck the perfect balance of lending his 
support all the while being upfront with you. 
Though he may not have realized it, his endorse- 
ment of a band alone lent powerful credibility to 
their name... and | speak from personal experi- 
ence. @ But the mark that Mikey has left runs even 
deeper than his enduring support. | know that 
Mikey Dee, before and after the stroke, has 
inspired me. His bright smile, seemingly tireless 
devotion, and constant presence at the clubs and 
every music event, party, etc., inspires me to be 
even more open-minded and supportive to 
new/local music. His courageous battle to survive, 
communicate, and heal after his stroke inspires me 
personally to not let obstacles overcome me. The 
unselfishness of the people in what was called 
Team Dee who devoted their time to care for him 
after his stroke: Tina Bugara, Valerie Kahn-Dorato, 
Adam Lewis, Eleanor Ramsey, Mary Ricciardi, T 
Max, and Linda Viens, inspire me to be a better 
person. | only hope that whether you knew Mikey 
or not, that you, too, are inspired by his life. # On 
July 14, 2003, a “Celebration of Life” memorial was 
held for Mikey in a spiritual service and then a 
reception at The Paradise Club in Boston. Music, 
stories, friends, hugs... there was a wonderful 
bonding of past and present music personalities. 
The spirit of Mikey filled the room and our hearts 
and | hope that that alone will inspire more 
moments of togetherness in this community... and 
| know that Mikey would be (and will be) at every 
single one of those. God Bless and Peace to you, 

Mikey.... and thank you. 
- Debbie Catalano, Managing Editor 


DOES YOUR #0 NEED ACD? 


Spe INCy 


GET 1000 a ae . i © NOW OFFERING 
\ , e -, 

RETAIL READY ~~ * ” SHORT RUN CD-R 
° as ‘ 4 


CDs FOR $1200 DUPLICATION! 


from customer 
CHEAP RATES! 
(25 CD-Rs for $75) 
(50 CD-Rs for $100) 
(75 CD-Rs for $145) 
(100 CD-Rs for $185) 


2) 
vo® 


supplied CD-R and 
final film 


N 21x94 qge00'% 


+e 


ty) 
Yo, 


CALL FOR QUOTES!!! 
Gy ‘ w> 
000g ¥® 


12 BUSINESS DAY ‘Ope... v 
TURNAROUND! YS ‘peop o4> 


WONDERDRUG RECORDS = 24-48 hour TURNAROUND! 


1312 Boylston Street, Boston, MA 02123 
(P) 617-262-9374 (F) 617-262-9151 SERVING THE BOSTON MUSIC 


www.wonderdrugrecords.com COMMUNITY FOR OVER 12 YEARS 


Artist Development 


Don’t just make recordings. Make connections. 


James O'Brien 
Marie's Children . e . 
Lath Get Producer Jordan Tishler involved in your career. 


Serena 


Evil People Develop your sound. 

sat Develop your songwriting, your stage show, your touring. 

=k Record in our world class private studio. Demo Sponsorships - 
Make the connections that count! Get to know us 

while we invest in 
you! 
* Pop ® If you have the talent, we have the way... 
e Punk ° 


+ Alternative « 


wee = Digital Bear Entertainment 


+ Metal « 
Artist Development, Music Production and Publishing 


617 522 4550 * PO Box 1142 Boston MA 02130 * www.digitalbear.com * info@digitalbear.com 
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I 
www. TAPECOMPLEX.com 100 CDRs full color package 


w/ on-cd print... $329 
300 CDRs full color package 
w/ on-cd print... $629 
500 CDs full color package 
w/ 3 color on-cd print...$970 
1000 CDs full color package 
w/ 3 color on-cd print...$1149 


a I 
all packages include 2 panel full color insert (4/4) 
& full color tray card (4/0) in Jewel box, 
shrinkwrapped & ready to hit the shelves. 
From your graphic files. 
OFFER ENDS Aug 31, 2003. 
Present this coupon for special price. 
617.437.9449 © fax 617.437.9227 ir a 


4 haviland street, boston, ma 02115 MASTERING SERVICES AVAILABLE 
www.tapecomplex.com ..CALL FOR RATES... 


i ee 


SPpg@aA iZzep 


easie ring 


— 


Let Specialized Mastering's experienced ears, tuned room, and high end gear, bring out the 
best sound for your recordings. Truly professional CD mastering, accessible at indie rates. 


-that's Specialized Mastering 


Recent Clients: 

Eric Schwartz - Labb - Cataklyzm - L.O.D. - Lake Boon 
Calendar Girl - Hardpan - Delta Clutch - Green Crossing 
Frank Morey - Eric Royer - The Rollie Fingers - The Infantry 


Dana J. White 
47 Mellen Street Framingham, MA 01702 ph: 508.872.9478 
www.specializedmastering.com email: dana@specializedmastering.com 


ae FS On Saturday, August 23rd at 
| | |- PROPAGAN DA The Linwood (69 Kilmarnock 
= 7 Street in Boston), Deek (WBCN) 


and www.purerockfury.com 


present the "Beat-The-Crap- 
Outta’ - Leukemia Fest" which will feature 10 Bands! In order to help them meet their medical bills in 
this great time of financial need, all proceeds from this show will go to benefit the family of 2-year old 
Julia Cosgrave who was just recently diagnosed with the disease. Bands to perform are Trauma 
Concept, Drinkfist, Stratejacket, Bonescrew, Letdown, Spyndakit, lronhead (the HELMET 
tribute), Medicine 4 Tim, Twytch, and Blackstone Valley Crew. $10 cover; 21+ show. Doors open at 
8:30; first band goes on at 9 p.m. sharp! Please come out and support this cause... 


: WAAF’s “Locobazooka! United We Rock,’ New 
pi VArs England’s largest music and arts festival, outgrew its 
Worcester, MA location and has moved 15 minutes north to 
Fitchburg Municipal Airport. This year’s Locobazooka will be 
held on September 28and include helicopter rides, plane 
rides, hot air balloon rides, a full carnival, parachutists, and a 
fireworks showcase, in addition to the over 40 bands, artists, 
and musicians that will perform. Multi-platinum artists Staind 
will be headling this all day spectacle. Other bands on the bill 


include: Hed PE, Cave In, Revis, RA, Motograter, Shine- 
down, Shadows Fall, Dog Fight, Angry Hill, Changing 
Skin, Purge d.i., SuperKollider, Average White boys, 
Burn, Strait Jacket, Drop out, 6 Degrees, Sorry Orange, 

} and many more. Tickets are on sale at all Strawberries or by 
calling (617) 423-NEXT. Go to www.locobazooka.com for 
more info... 


PICTURE OF ZAKK WYLDE, LOCOBAZOOKA 2002 


Bull Moose Music, located at 356-366 South Broadway, Salem, NH is making its store accessible 
to all local bands by offering to sell CDs on consignment and by welcoming them for in-store appear- 
ances. Bands interested in selling their CDs on consignment should stop in the store to fill out the 
registration form or send an e-mail to bullmoosemusic @ yahoo.com. Chris Dembro (603) 898-6254... 


Liz Phair, whose new self-titled album was released on June 24, embarked on a U.S. summer tour 
that began July 21 in San Francisco. The run will include headlining dates in New York City, Chicago, 
Seattle, Boston and Detroit. August 17 - Boston, MA - Avalon www.lizphair.com... 


Shimmerplanet is the vivacious duo of Carolyn Eufrasio and John Fischer, their debut CD, 
Welcome to Shimmerplanet, was produced by Blake Morgan (Lenny Kravitz, Patti Rothberg, Mike 
Errico) and mastered by Phil "Butcher Brothers" Nicolo (Aerosmith, The Police). The CD is a unique 
blend of cello and trombone coupled with electronic influences, aggressive electric guitar, and drum 
work by label-mates Morgan and Jonathan Ellinghaus, and the powerful, compelling vocals and 
lyrics provided by Carolyn and John. www.shimmerplanet.com... 


You may have already heard that Thundertrain is reuniting in Boston this August for their first-time- 
ever Reunion Tour. The Teenage Suicide album was reissued this year on Gulcher Records. Thun- 
dertrain is scheduled to play in Boston on: August 22 Midway Cafe with Classic Ruins and Mighty 
lons, and August 23, T.T. the Bears with Unnatural Axe. http://lastman.net/thunder/hotline.htm... 


The Polyphonic Spree is a 22-member choral symphonic pop extravaganza, fronted by former Trip- 
ping Daisy leader Tim DeLaughter; the group includes, guitar, bass, drums, keyboards, horns 
(French and otherwise), flute, piccolo, violin, harp, theremin, pedal steel guitar, orchestral percussion, 
and a seven-member choir. Hollywood Records recently signed The Polyphonic Spree for North 
America, and on June 24 reissued their debut The Beginning Stages Of... with a four-song bonus disc 
featuring live tracks and alternate versions. Check out the reaction to The Polyphonic Spree live 
Thursday, August 14, The Paradise Rock Club, Boston; www.thepolyphonicspree.com... 
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Street Dogs’, featuring Mike McColgan (original singer of Dropkick Murphys) new album, Savin 
Hill, will be released in September on the new, LA-based indie label, Crosscheck Records. 
www.earshotmedia.com for tour dates... 


Favorite Atomic Hero has been nominated for two Boston Music Awards in the categories of "Local 
Debut Album of The Year" and "Rock/Pop Band (Independent)." Their brand-new CD, Who Will Save 
You Now? is available for purchase at Newbury Comics’ or _ online: Visit 
www.lonesomerecordings.com/store.html to order your copy today. www.favoriteatomichero.com... 


On August 16 OGHMA Productions will be presenting 
a punk/alternative festival, Suburban Noise Festival, at the 
Topsfield Fairgrounds Arena. Taking place from noon to 8 
p.m. Virgin Record punk icons The Explosion will help lead 
a massive invasion of bands including Darkbuster, The 


Unseen, D.O.A., Amazombies, The USM, Pseudo Heroes, 
Duane Peters (of The US Bombs) and The Huns, Kill Your 
Idols, Down By Law, Slapshot, Toxic Narcotic, Kings of 
Nuthin’, D.R.I., and The Marvels. For more info call (617) 
438- 7328 / www.suburbannoise.com... 


The widely influential Misfits are back with an amazing all-star lineup and new album, Misfits Project 
1950. Featuring founding member Jerry Only on bass and lead vocals, Marky Ramone, of the 
Ramones on drums and Dez Cadena the Black Flag singer/guitarist on guitar, the band rips and 
roars through the music that first inspired them from the 1950s and ‘60s. Joining the super group on 
several songs is the legendary Ronnie Spector and keyboardist Jimmy Destri of Blondie. In support 
of the new album, the Misfits kicked off their U.S. tour, “Fiend Fest” in Tempe, Arizona on July 23rd, 
featuring a collection of some of post-punk and hardcore’s finest including The Damned, The Dickies, 
Agnostic Front, and Balzac... 


Vagrant Recording artist Reggie and the Full Effect begin a long-awaited Summer tour 2003 in 
support of their CD, Under The Tray. Reggie is fronted by Get Up Kids keyboardist James Dewees. 
www.vagrant.com... 


Local band Lilac Ambush is offering a sneak preview of the 
new song “Buzzsaw (Through My World),” from the band's 
upcoming album in exchange for $1-a voluntary contribution 
that will help fund the CD’s completion. Fans can visit the 
band's website www.lilacambush.com to download the new 
song, and are encouraged to donate a dollar via PayPal or 
U.S. Mail. For more information, e-mail the band at info @lila- 
cambush.com... 


Gamelan Productions is proud to announce the 6th 
Annual Berkshire Mountain Music Festival, to be held at 
Ski Butternut in Great Barrington, MA from August 15-17, 
2003. Berkfest 2003 will feature a diverse and innovative 
AE MCHC MmionrumCamaice |ineup of artists from multiple genres, including jazz, funk, 
SOMMmeCoMicmalnierstiaem rock, electronica, hip-hop, and bluegrass. The Festival 
CROW MGM emmeyam features The Flaming Lips, The Roots, The Greyboy 
Mita McCeeuctieccmuralcmcm Allstars, Medeski Martin & Wood, Sound Tribe Sector 9, 
running for governor of California in [EUTGMat UNL 


the controversial October 7 recall ; ; 
election to unseat incumbent Demo- Prophetless Productions is a collaboration of local bands 


MCI MPM RCKOMMEL Msc Working together in order to bring heavy music to the Boston 
CECCRUIMCA iM BiVicsemyyem Music scene. They are proud to announce the one year 
SCRE mCmOOcmcias anniversary of the Bostons' Dead series. The series is held 
www.truesoundsofliberty.com... the first Thursday of every month at O’Briens in Allston, MA. 
Come celebrate the anniversary show with Curbfeeler (CD 
release), INDU, Neptune, Medicine 4 Tim, and Dark Bleeds 
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TH I: PROPAGAN DA Light, on August 7, 21,+ $5 8 p.m. For more info go to: 
= www.prophetlessproductions.com... 


In support of their recent smash album, Black Cherry (Mute, May 2003), Goldfrapp has confirmed 
a full North American tour for this fall. Their last North American tour (2001) coincided with the release 
of their critically acclaimed album, Felt Mountain, and included a live appearance on “Late Night with 
Conan O’Brien.” Since the release of Black Cherry, Goldfrapp has toured non-stop and played to sold- 
out shows in the U.K., Europe, Japan, and Australia. They will be appearing in Boston on September 
20 at the Paradise Rock Club. Visit www.Goldfrapp.co.uk for more info... 


Spit Shine Records announces their newest release, Dubshine. This album of over 70 minutes of 
music, features exclusive tracks from King Django, Victor Rice, The Allstonians, Mass Hysteria, 
Amy Ryan, the Operatives, Pressure Cooker, Green Island, Irie Beats, and several others. Unlike 
the modern dub styles popular today, Dubshine pays respect to the original dub masters like King 
Tubby and Lee Scratch Perry. Advance copies of Dubshine will be available directly from the bands 
or Spit Shine's online catalog August 19th, and then from select reggae/punk distributors and record 
shops September 2nd. For more info and a complete list of the artists on Dubshine visit: www.spit- 
shine.org... 


Please see this month’s editorial about Mikey Dee, 
who passed away in July from complications from a 
stroke. We'd like to add that donations can be made in 
Mikey’s name to the Mikey Dee Musicians Benefit Trust, 
580 Harrison Ave., 4th Floor, Boston, MA 02118. This 
Trust was established to help Mikey and his needs and 
will now help other musicians in need. Visit 
www.mikeydee.com for more information and to read the 
guest postings on the guest book. 


Mixed Zmotions Music 


Protools 5.0 A Full Production Recording Studio 


with Pro Control 
Pultec 

Neve 

Crane Song 
TC Electronic 
Neumann 


AKG 
www.MixedEmotionsMusic.com 


978-774-7413 


Empirical Labs 


ace <egence on the fine line between Technology & Art 
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The Model Sons are currently recording their second EP. It 
will be released on October 4th at The Middle East, Cambridge, 
MA. Founding members lan Vogel and Bryn Bennett met at 
Boston's Irrational Games while working on a Playstation2 title. 
Soon they begin collaborating on a sound that mixes The 
Misfits, The Hot Snakes, and Fugazi. Bassist and artist extra- 
ordinaire Scott Sinclair joins the company and shares in their 
vision. Drummer Anthony Mellace auditions, breaks five sticks 
in five songs, and is immediately hired. For additional info visit: 
www.modelsons.com... 


Stocklan has also been added to the Poison show at the 
Verizon Wireless Arena in Manchester, NH on Saturday August 
16. Stocklan will be opening the show followed by Skid Row, 
Vince Neil, and Poison. Go to www.verizonwirelessarena.com 
and check out all the specifics. For more information about 
Stocklan check out www.stocklan.com... 


The Dandy Warhols will be releasing their latest CD, 
Welcome To The Monkey House on August 19th. The band will 
be touring playing in Boston, MA September 10 at the Paradise. 
Visit www.capitolrecords.com... 


The compilation CD, Sounds of New England, Vol. 1 was 
produced to raise funds for the Mansfield Music and Arts 
Society (www.mmas.org), located in Masfield, MA, with funds 
provided by the Sun Chronicle Newspaper of Attleboro, MA. All 
of the artists appearing here donated their time and songs for 
the album, which presents original folk, acoustic and blues 


Punk’s purveyors of chaos The 
Exploited will tour the U.S. for the 


first time in over a decade. The 
band is currently on the road 
supporting their latest studio 
release F**k The System, bringing 
the gospel according to Wattie to 
10 countries by the end of the 
summer. The U.S. leg starts in 
Colorado on September 10. Their 
live show, fueled by a new batch of 
songs from F**ck The System 
combined with the band’s intense, 
anti-authority stance, promises to 
be a volatile powder keg not to be 
missed. ww.spitfirerecords.com... 


PLAY WHERE THE PRO'S PLAY 
B.B. King, Bowie, The Bentmen and many more... 
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THE ry music from Southeastern, MA and Cape Cod, including 
I HE PROPAGAN DA such artists as Lori McKenna, Greg Greenway, Paul 


Horton, Cactus Highway, and many more. For more 


info call (617) 275-7675... 


MassCANN/NORIML are in the planning stages of the 14th Annual Freedom Rally, being held on 
the Boston Commons on September 20. Starting at noon, the rally features performers, speakers, and 
vendors selling all kinds of merch. The complete list of performers is not finalized at this time. Mass- 
CANN is looking for volunteers to help out at the Freedom Rally, for volunteer information visit 
www.masscann.org... 


Charlie Farren's new CD, 4 Letter Word has been released and can be ordered through his website. 
Also, Muzz, Dave, and Charlie are getting the original Farrenheit trio back together for four shows in 
September, splitting the bill with long time friend, Jon Butcher and his new band. Please check the 
website for show information or updated details as they develop. www.charliefarren.com... 


Daddy’s Junky Music offers you the chance to meet the one and only Zakk Wylde 
(www.zakkwylde.com) August 10th at 4p.m.-6p.m., Daddys Junky Music, 100 Jay Scutti Blvd 
Rochester, NY (585) 424-4500 Hosted by WCMF; and August 13th at 4p.m.-6p.m., Daddy's Junky 
Music, 1400 Bald Hill Rd, Wawick RI (401) 823-3239 Hosted by WHUY. At the Warwick Meet and 
Greet a $10.00 donation to "The Doc Fund" which supports the victims and families of The Station 
Nightclub fire, is requested to get in to meet Zakk Wylde. Visit www.daddys.com for more event info 
or to find a great deal on gear... 


Return To The Scene Of The Crime CD release party TT The Bears Saturday, August 30th doors 
at 8p.m. Come and join in all that is Punk Rock with; White Trash Deluxe, The Jabbers, The USM, 
Sugabomb, Meat Depressed, The Gobshites, The Denis, Brainless Wonders, Necrowafers, 


Locket Love and more. Celebrate the second in tradition of 24 Punk bands recorded in 24 Hours. 
For more info: www.goodcopbadcoprecords.com... 


Get It Mastered 
Right At 


JPmasters 


a 


Owned and operated by 


Dave Locke ; 
Call 617-971-0036 dave @jpmasters.com 


Toll Free 877-766-0057 www.jpmasters.com 
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IT’S ALL IN THE LYRICS 


1 2 3 T 4 | = — 
- Across Down | 
rf 1. “More .... . feeling" 1. "Happy birthday .. ..." 
5 5 3. “General's gathered in their 2. "Pd rather be with an ......" 
sar 4, "want tobe......." 
i 10 TW 7. "Your typical city ........ ina 5. ".... if that doesn’t ring true" 
typical daydream” 8. "Go on and save ........" 
12 7 18 8. "I fought the law and the 8. “Don't want to be your 
law..." Tonkey......" 
11. "Here they come to snuff 9. “You gotta fight for your 
the .......” fight to ....." 
" [s . me 42. "Gimme back my........" 10. "Girls just want to have ..." 
7 i 13. "Hell in to a buming ring of 15. "Get up, come on get down 
oa with the ........ 
9 20 21 22 14, "Somewhere in the ........" 17. "I'm going off the ..... ona 
: 16. "Hush hush keep it down crazy train” 
23 24 now voices .....” 18.".. | leave here tomorrow" 
19. “Go with the ...." 20. “Smoke... ........" 
2s: | ee ed Pe 22. "With arms .... open" 20 ate and the livin's easy" 
\ 25. “What a long....... trip it's 23.".. and my Bobby McGee" 
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In ) 7 w 
1982 a band was born from , # / | & 
the love of metal and they called a | 
themselves Voivod. Hailing from Canada, - 
and starting out as a cover band, it { 


wasn't long before their originals would 

move Voivod into the realm of being a 

substantial part of metal history. Although 

most consider Voivod to be culttike or a secret f 
society band, the true metal musicians see them as 

an influence from a genre that has outlasted most others. There were changes over the years and 
friends coming into the lives of Voived that brought them to this next level in 2003. With Denis 
“Snake” Belanger back in the band and ready to retake control of his natural vocal position and 
long-time producer, friend, and highly exquisite bass player, Jason “Jasonic” Newsted now as a 
bandmate, Denis “Piggy” D'Amour, guitarist and writer, and Michel “Away” Langevin, drummer, 
they're ready to embark on a journey to become a part of the new metal history being made today. 
The release of Voivod’s thirteenth album, which is self-titled, features songs like "We Carry On” 
and “Real Again,” has given new meaning and freshness to a desperately searching scene. This record 
has also brought a new tour for Voivod, OZZFEST! They are hitting the second stage in an area 
near you and will take you on a metal ride you soon won't forget. If that’s not enough, be sure 
to see Jason ripping his bass up with the 02 man himself. So read on fellow metalheads and see 
what Jason and Snake had to say... 


> ‘Then To Now 


By Stephanie Marino 
Photos by Matt O’Dette 
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SoundCheck Magazine: Jason, | know you have been friends with the guys in Voivod for a long time, 
could you tell me what made you finally join the band? 
Jason “Jasonic” Newsted: We've been talking about it for about six or seven years, it’s been in the 
works. Last September when we finally got together at the ChopHouse in my studio, it was very much 
like the old days. We had the amps all facing each other in the room and playing really loud 
and jumping around. All the things that kind of reminded us of the early days of 
” Voivod. About three days of that, staring at each other, we were already 
working on songs that we were going to have on the album. So everybody 
knew where we were headed, there was direction. It was easy to recog- 
nize the chemistry. We decided it needed to be revived, more than just 
me going in as producer and bass player, but actually being a real 
member and taking it on tour and having a real band and all that 
stuff. 
SCM: Snake, would you tell me about when you left Voivod, 
what happened in that time period and your triumphant return. 
Denis “Snake” Belanger: In 1994, | quit, | was bummed out. | 
had problems with myself; also | think | had to move on with my 
life. | joined the band when | was 18 and | didn’t experience 
anything else but singing in this band. | wanted to get in touch 
with different things in life. So | quit and cleaned myself up, 
went in the woods for a year, and after that | came back in the 
city and the music just came back to me. | couldn’t get away 
from it. We all worked in the same music store, it was just 
for fun, and we were in different bands and they would 
come see my band and | would go see them. We 
always asked how we looked to each other, keep 
an eye on each other. | think it was just meant 
to be, especially with Jason. Jason had his 
own plan back then, and did a project with 
Voivod in 1996. So when | joined back in 
2001, we did some shows with Motor- 
head and Dio, in Canada. Jason 
called the guys and they told him 
| was back and he said O.K., 
then this is the time we have 
to do it together. 
SCM: Some people call 
Voivod “The Secret 
Society” but the 
people that know it, 
love it. 
JN: Well it is a 
secret society 
and more 
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and more people will get to know it as time goes by. Voivod will always have its cult status, the beauty 
of that, and if it trickles into the mainstream a little bit, so people kind of say it in the same sentence 
as Ozzy, Metallica, you know those kind of things, that we’ve been trying to work out, then that will be 
real good for Voivod to finally get that attention. 

SCM: What do you think about the metal scene now, because it’s obviously different from when you 
started in the ‘80s. 

DB: | think it’s back.You know because it got rough in a certain way when the grunge came in. That 
was a bad period for every metal band, because grunge was a huge thing, it’s cool that it happened 
and I’m sure it will be again. But metal and the whole message, it’s still there and the revival of it all is 
probably based on people from back then, you know in 1982 or ‘83 and they saw some good shows 
and were there and are now grown up. And then the music evolved in a certain way; for a while 
everyone started to sound the same because the music got so concentrated somehow, so it diluted 
the whole thing. But now the people who were there banging their heads, it’s like a nostalgic kind of 
feeling, they want to hear what was there and what was good. For youngsters now, they are discov- 
ering what metal is all about. They didn’t know about it, they grew up with rap music and other stuff, 
so now they know the whole thing. Every metal band has a lot to say and we are still talking about the 
same things that we were back then. War, pollution, the planet, whatever and it’s still there and they 
are big issues. And that’s one of the reasons we are doing it, we like metal and the sound of it. When 
we put our life on the table to do it, it’s because of an emergency, an issue there and we have to do 
something. 

SCM: | definitely agree that metal got lost for a while, put on the backburner and now it’s come back 
with a vengeance! Metal horns to all! So 2003 has been a big year for Voivod, the release of your thir- 
teenth record, a headlining tour with Sepultura, and now Ozzfest. This all happened in a matter of 
months, what was that like for you? 

DB: We had certain expectations back in February when we were putting this record together, we 
wanted to go on tour and didn’t know what was going to happen. It was one of our dreams, do the 
Ozzfest. The whole thing doing the record, 55 days or so and the record was done. Then came the 
release, the promotion, the pictures, the video, it all went so fast and then all the news of the tours, 
like first with Sepultura and then Ozzfest, WOW!! We were like, what's going on!! 

SCM: On the subject of touring, Jason, you yourself have been doing it your whole life, probably since 
you were in diapers. | wanted to know what's different for you in the touring process this time around? 
JN: Definitely quite overwhelmed. To actually have the capacity to remember all the songs and the 
hand strength to perform them all, that’s something that | haven’t been up against before, this is the 
biggest challenge for me tour-wise. The Metallica thing, you know 14 or 15 years playing a lot of the 
same songs with the same people, you start building that chemistry, that confidence, and that kind of 
thing and it became what it was. No matter what show you saw with Metallica it was always going to 
be as fierce as the next one because of that. Now | have to start over with a new batch of people, new 
chemistry, and to build that kind of thing. Fortunately it’s with some very experienced, very developed 
players and so it’s kind of up to me to keep up with them now and that’s where it’s at. It’s the biggest 
challenge, | think, I’ve put before myself. I’m very excited about it, it isn’t an easy thing, but it’s a fun 
thing. It’s just such an honor to be handpicked by Ozzy, to come and rock. He already counted me in 
this band before we even jammed together, so that kind of feeling is surreal and hard to fathom. 
SCM: That was one of my questions, how did you score the gig with Ozzy? 

JN: | don’t know. It completely came out of the blue, just a call. You know Metallica took their bass 
player away and so the logical thing was to take the bass player that walked away from Metallica. 
SCM: So it was a coincidence. 

JN: I’m sure they did their investigation and things like that. Only a handful of people could step on the 
stage with a legend like that and it’s a lot of hard work. So when that call came, it was unexpected, 
but at the same time it was, you know, | guess things happen for a reason, it’s pretty sick. 

SCM: Snake, | have to ask your thoughts on a new audio item that's hitting the market. It’s IPOD, 
where you can buy and download music for as little as 99 cents a single and about $10 for a whole 
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~ie CD. Do you think this will hurt the industry in record 
"ez _- sales? 

DB: | think it will help, because if you don’t know 

y the band and you have the chance to listen for 99 cents and you 


\ really like it, then you will most likely go to the store and buy the whole 
record. For me it’s like an available sample of the music, | don’t see 
anything wrong with it. If you pay for it, | think it’s good. 
It will hopefully stop people from stealing music; that 

wasn’t cool at all. Metallica fought for that and | respect 
them for that. Somebody had to make a move on that 
and they did. We have to fight and work a whole lot to 
earn our money, if you steal what we have in our 
pocket, then forget it. If the problem was still growing, 
there may be no musicians left in the future, because 
everyone would give up. 

SCM: Right, what about the bands that don’t make the 

money Metallica did, they went to bat for those musi- 

cians. 

DB: Then it cracks me up when the people say 

we sold out. Yeah, we’re selling shirts, tickets, 

records, yeah, We Sold Out!!! You know how 
much a fuckin’ tour bus costs, they don’t 

“=~ realize how much it is and how much it’s worth. 

f ft You don’t make a whole lot of money, you just 

f i | promote your shit and if you break even, well 

(] that’s fine. But when people go, Hey, hey, he sold 
. out, yeah and | don’t see anything wrong about it. 

. \ As long as you are true to your music, the rest is some- 

\ 


thing else. 

SCM: Well you are usually a starving artist before you 

do get to the “sell-out” status, so most people have no 
\ idea what they are talking about. Jason let’s talk about 
* Ozzfest, because last year Zakk was doing double 
duty with Black Label Society and of course the axe for Ozzy and he had exhaustion problems and 
had to stop doing both ends. What's your preparation since you are doing the double duty this year? 
JN: I’m not drinking as many beers as Zakk. I’m going for it and all | can do is try. I’m grabbing it by 
the neck and seeing what happens. 
SCM: Well there is a little difference, since you're playing the same instrument, whereas Zakk was 
lead vocalist and guitar man in BLS and just guitar with Ozzy. But still double duty on Ozzfest, | mean, 
some of the tours are two days back to back, with no rest. | think you should have a personal 
masseuse to help you out. Do some yoga and stuff. Besides all that, | noticed you are writing diary 
sessions for Chophouse and the Voivod site. Where are you finding the time? 
JN: Well the updates are supposed to be weekly, but that hasn’t found itself yet. There are serious 
priority lists and you try to get down what you can, when you can. But being on the road, everything 
revolves around the show and that has to be first, so whatever else | find time for as we go down that 
priority list, that’s what | get done. Sometimes | have time for the diary and sometimes | don't. 
SCM: It's still amazing to be able to do all that. You’re a phenomenal bass player, and I’ve been 
following you for years, even before Metallica, and you still stand out. 
JN: I’m living it man, you have to be the BASS. 
SCM: You know bass players don’t usually get a lot of attention and you have kicked it up for all the 
others. | noticed you even have some bass solos on the CD as well. 
JN: That has to do with Denis “Piggy” D'Amour, you know he says, let’s have a bass solo there instead 
of a guitar solo to make the color be a little bit different, so that’s just what happened. Being asked to 
do that, even if it is only a two-measure thing, is pretty cool to have somebody request that from me. 
That’s something | haven’t experienced before. You know they asked me to turn up the bass and 
different things, | hadn’t heard those words in a long time. Things like that go a long way. 
SCM: It makes you feel like family and I’m happy to hear that, so it shows that you will probably be in 
Voivod for another 14 or 15 years as well. 
JN: As long as my fingers keep working, I'll keep doing it 
SCM: Who does the writing for Voivod? 


} 
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JN: All of the seeds for the music are definitely Piggy’s chords and initial ideas and things and then 
we piece them all together, all the puzzle pieces. They really looked to me this time a lot for the 
arrangement stuff and just capturing the textures as we recorded. They kept it very simple for the 
recording process. The lyric stuff, | gave Snake a bunch of pages of my stuff and Michel “Away” 
Langevin gave him a bunch of pages of his stuff, he just put it through his Snake sensibilities and spit 
it out. So it was very much a team effort. Everyone had their hand in their own part of the music and 
their ideas to shift music around. We started out with about 22 songs and whittled them down to 13. 
So there is no shortage of ideas. It’s definitely always been Piggy’s baby as far as the music goes. You 
know he was the first one that learned to play an instrument in the band and he’s very protective of it, 
he’s a quiet gentle person, but when it comes to anything to do with the music, if it’s not up to stan- 
dard you are definitely going to have him in your face. That’s why the record sounds the way it does, 
because he insisted that certain things were, you know a certain way and that’s the way it should be. 
SCM: Some kind of uniform has to be involved, you just can’t be all over the place. But having 
everyone work together can be difficult, so you need to have that one person to say, O.K, yeah, | like 
it, but it’s gotta be like this. Snake, | would like to have your input on the artwork, | know Away did it, 
but did the rest of the band have a hand in it? 
DB: Well sometimes Michel, he can do like 14 drawings while talking on the phone, so it’s always cool 
to see him drawing. But he’ll always come in with the ideas and say, hey do you like this? or what do 
you think of that? Same for logos and shirt designs, it is a team at work. Although, it’s pretty rare that 
he would bring us something and we would say, oh yeah that sucks! It’s all cool to me, everything he 
does. 
SCM: Jason, since you are now in Ozzy’s band, | was wondering if you will be recording with him, too? 
JN: He has talked about it, and it really is too good to be true. Ozzy has spoken a lot about recording 
together. I’m excited about it, but | have to be very careful about getting myself too excited, | don’t want 
to set myself up for a fall. Playing bass where Geezer used to play, is huge enough for me to try to 
figure out or handle let alone, to get in there and record. You know he’s done things where he'll start 
to sing new lyrics to me and say dude you need to do a bass line for that. And | say, O.K., O.K., man 
I'll do it. That was the deal in the beginning, he said Jason if you want a gig you got it and | said I’ll be 
there whenever and wherever you want me to play bass, I'll be there for you, for as long as you want 
me to. That’s where the deal stands. 
SCM: Cool, because | know they were supposed to record after 
last year’s Ozzfest and that didn’t happen, so | was hoping to 
hear there will be some new stuff happening with you in the 
band. 
JN: Yeah, there was so much going on. But this thing is, you 
know he says, it’s got to be better than Black Sabbath and | 
say, dude you might as well forget that, because that’s not 
possible. That’s IMPOSSIBLE, absolutely. So he goes, O.K., 
well, how about if it’s Black Sabbath if they were still 

together in 2003. | said O.K., that we can do. Better than, 

you can hold your breath for a long time on that one. 

SCM: Well he has compared you to Geezer. 

JN: He just said | reminded him of a young Geezer, that’s 

kind of where that was from and that was a huge compliment. 
As him being my number one teacher, | can’t even take that 
anymore than just HOLY SHIT! 
SCM: You sound so happy, God Bless you Man. How is the 
tour going? 
JN: Very good, you know there are the 
bumps in the beginning, but everything 
is going well. And being on the tour with 
people that you love makes all the 
difference in the world. 
SCM: Well thanks for the time and see you 
in my town for Ozzfest. 
JN & DB: Keep it Metal. <« 


Ozzfest August 14th & 15th, Tweeter Center - Mansfield, MA 
voivod.com or ozzfest.com 
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Weaing The Cc oon ff Terror 


Brothers and sisters, we find ourselves ass-deep in dark days. At the heart of this darkness resides not 
the Jersey Devil himself, but something eminently more sinister. That is the sickening reality that somehow 
“punk rock” has become a "career choice" - like commodities broker, probation officer...or worse. The 
reason | bring this up is within the cesspool of contradictions, disinformation, and denial that surrounds 
Boston's Rock City Crimewave is a question that nagged at me like a trailer bride on check day: With the 
lucrative careers that these guys already have in place, why would they bother with The Rock at all. Hell, 
none of these boys need this. They don't need the money, they don't need each other and they definitely 
don't need us. Though bassist, Poundy, went against his daddy's wishes that he follow all his male kin in 
the family business of bounty hunting, he's done real good for hisself. As a professional tournament black- 
jack player (and cheat) he is a constant world traveler. His relentless romancing the most exotic creatures 
on the planet is legendary. Uni-drummer, Smitty, however did follow in his father’s footsteps. Like his grand- 
daddy before him, Smitty's prowess as a highly skilled (as well as paid) Human Cannonball is larger than 
life. The man always brings joy to young and old alike doing six shows daily on the highly desirable carney 
circuit. Smitty is one of "The Boys Of Summer" in the purest essence. Guitarist Gardner Key is not only a 
man for all seasons, but for more than one species. As a trainer of cadaver-sniffing dogs he is world- 
renowned. When | asked him how one man could possibly keep up with this kind of demand, he told me, 
"Instinct, will, and methamphetamine. | work alone." The only member of RCCW who does not formally 
"work" at all is frontman/guitarist EEE. The man is the very model of decaying aristocracy. EEE's bloodline 
is that of ancient Rumanian nobility, leading directly back to the notorious Vlad The Inhaler. My queries of 
The Illuminati and the myriad of other shadowy organizations EEE's name has been linked with for years 
were only met with a stare that would have made Usay and Uday soil themselves. Let us enter the cocoon 
of terror. 


SoundCheck Magazine: Tell me about your first encounter with Satan. 

Poundy: | got one. My brother thought this album - the band was actually called Coven, they were a 
satanic band and he brought it into my sister’s room, who was listening to like Adam Ant and all that 
kind of shit and said, Here play some of this, it’s really good. My sister played it for a while and she got 
all freaked out and she started crying and she said, Get out of here with that, get out of here with that. 
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So then my brother left and my sister left, so then we come home and my sister goes upstairs and you 
hear her scream and | run upstairs and my brother had left the Coven album in the middle of her bed 
and she started fuckin’ freaking out. Then when my mom and dad came to my brother to ask what hell 
the happened, he was like, Oh | was just giving it to Vicki as a birthday present, her birthday is coming 
up, isn’t it, and that’s when | knew my brother was Satan! 

SCM: That's pretty tough to top. 

Gardner: When | came out of the womb, the doctor smacked me on the ass and | looked over at my 
dad - other than that being my first encounter with Satan... 

EEE: My dear old grandad, the first poem | ever learned that probably influenced my songwriting to this 
day, the old grandad in the house in Fall River pulled me aside and he said, | want to teach you a poem 
and said this is the poem: “One day | saw the devil/he was standing in the midden, digging sinners with 
a shovel with his tail copped up/he brought them all to hell then he roasted quite well and he ate them 
all himself with his tail copped up” - apparently it’s a Welsh poem that my grandfather brought with him. 
SCM: You told a poem on stage last time | saw you guys. What was that? 

EEE: It’s a little bit of Boston history. My wife’s grandfather grew up in Dorchester; he’s like a total 
Southie guy, he was a fireman, he was a welder for the fire department, and he was a real Irish char- 
acter type guy - and what’s amazing about the poem is it crosses over with the poem “Stagger Lee,” 
which is an all-time urban poems, but it goes, “The night was dark and the sky was blue, Down Harrison 
Avenue a Chinaman flew/Out of his gullet, a dagger he drew and tore out of the heart of an oyster stew.” 
What exactly that means, | don’t know. 

SCM: When was the last time you were in New Jersey and when was the last time you encountered a 
UFO? 

Gardner: Well we will be in New Jersey on Saturday. | plan on encountering a UFO. Last time we were 
in New Jersey is when we first encountered the Jersey Devil because we smelt it and felt it as rode in 
there; we all said, What's that horrible smell and right away | knew, it was the Jersey Devil. 

EEE: We were also reading a great magazine called Weird New Jersey at the time, which Weird New 
Jersey offers urban legends and sights of weird shit all over New Jersey. It’s a great magazine. | highly 
recommend it. Every town in New Jersey has like 50 urban legends. 

SCM: What's the weirdest one that you know of? 

EEE: There’s so many great ones but all of them are something like, go to the cemetery, park your car, 
turn the lights off at midnight, when you turn the lights back on again you'll see the ghost in front of you. 
Or there’s all kinds of weird stuff about Greenwood Lake in like the woods of New Jersey where there’s 
been seen caravans of cars with hooded figures going into the woods and of course there’s like the 
Jackson Whites, the albino cannibal hillbilly family that lives in the Pine Barrons that everyone knows 
about. The New Jersey Devil, of course, which everyone in that area has seen as well. 

SCM: What exactly is the Jersey Devil? 

EEE: The Jersey Devil is sometime in the early 1800s a woman was on her, | believe, ninth child and 
she took the kid - her husband had died - and she said, | can’t handle another kid, the devil take it; and 
she threw it out into the woods and the child didn’t die. It became the Jersey Devil, a harbinger of bad 
news that appears with the head of a horse, the back leg of a frog, the wings of a bat, and the body of 
Scott Stevens. 

SCM: Which reminds me, why did you choose Tim Catz to produce this record [“Born With A Curse” - 
Pigpile Records]? 

EEE: Because we loved him. He’s one of my best friends and | love his taste in music; he’s got the 
broadest taste in music I’ve ever experienced and when we got together and knocked heads about stuff, 
he absolutely had seen a little bit about everything and had some great ideas. 

Gardner: When you boil it right down, there is not anybody else that could have produced this record. 
When you’re talking about producing a Rock City Crimewave record, Tim Catz should be number one 
on the list. 

Poundy: That, coupled with the magical combination of Craig Riggs and his magnificent studio Mad 
Oak. 

SCM: Speaking of urban legends, is the cocoon of terror an urban legend, or is it real and if it is real, how 
does one escape? 

EEE: Here’s the facts of the cocoon of terror. Peter McNeely, who was the sacrificial white boy set up 
by Mike Tyson. At the press conference they said, So, Peter, how are you going to handle Mike Tyson 
and his words were, “I’m going to wrap him up in my cocoon of terror.’ The whole place just went silent. 
They didn’t know whether to laugh or to cry. 

SCM: If Mike Tyson and Lemmie got in a fight, who would win? 

Smitty: Lemmie has supernatural powers so - he cannot be destroyed. If he hasn’t killed himself yet, 
nobody can kill him. 

Poundy: He’s just hittin’ with the iron fist. 

SCM: True or just drop the ace of spades on him or kill ‘em by death. 
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“THE SEXIEST THING (VE EVER SEEN IN MY ENTIRE LIFE, 
SOME GIRL WALKED IN WITH STRETCH JEANS WITH A 
SPIKED BELT AND SHORT SHIRT, A LITTLE BIT OF FLESH 


ON HER, AND A BOTTLE OF VODKA SHOVED RIGHT ON THE 
CRACK OF HER ASS IN THE BACK OF HER PANTS.” 


Gardner: Even better. Precisely. He is Orgasmatron, after all. 

Smitty: The guy’s been drinking Jack Daniels for breakfast since 1971 at least so | think being hit by 
Mike Tyson would just piss him off. 

SCM: Do you think there is a relationship between so many urban legends in New Jersey and Glen 
Danzig? 

Poundy: Absolutely. | think he’s a product of it. 

Smitty: No, if he were the product of it, they would all be about him. 

SCM: Do you believe Little Richard was human, supernatural, or undead? 

EEE: | think Little Richard is definitely supernatural. | think he may have become undead in the past 
couple of years to cheat the Grim Reaper once again, but he’s definitely supernatural. There ain't 
nothing like Little Richard. 

SCM: Ever read the “Quasar of Rock”? Little Richard rants about feeling up Buddy Holly’s titties backstage 
at The Apollo. Outstanding. 

Gardner: I’ve read about him and Buddy Holly involved in coke orgies and stuff like that, sharing 
groupies and stuff, and oh to be a fly on the wall. 

Smitty: It’s just hard for me seeing a video of Buddy Holly that he ever did coke. 

SCM: But after seeing Gary Busey play Buddy Holly it becomes very fucking easy to believe, does it not? 
If you guys could tour with anybody in the world, living or dead, coked-up or otherwise, who would it be? 
Gardner: That’s easy for me - I’d just bask in the glory of Joan Jett. 

EEE: If we could tour with The Runaways in 1978...... | would love to tour with Guitar Wolf; | think that 
would be a great combination. 

Poundy: Our dream gig would be with The Michelle Gun Elephant. 

Gardner: | would like to say, and granted it’s my pat answer, but | would still have to say that if we’re 
talking about a tour and spending three months on the road with one band, | would tour with Rocket 
From The Crypt. Hands down. 

Smitty: I’d maybe tour with Nine Inch Nails so we could pull a Slapshot and The Exploited thing on them 
and just beat the shit out of them every night. 

SCM: What's your favorite city to play outside of home? 

Poundy: We had a balls-out time in Chicago. 

EEE: We played in the basement of a thrift store, there’s no P.A. we had to get one from one of the 
bands’ practice spaces, which was a guitar amplifier, single lightbulb lighting the place, and it was a 
$3.00 cover, all-ages, bring your own beer and it was a fuckin’ drunkin’ riot. It was great. The sexiest 
thing I’ve ever seen in my entire life, some girl walked in with stretch jeans with a spiked belt and short 
shirt, a little bit of flesh on her, and a bottle of Vodka shoved right on the crack of her ass in the back of 
her pants, walking around like that. That was fucking perfect. And they danced and they yelled and 
jumped around. 

Gardner: My favorite city that we play right now is still Portland. 

SCM: Do they spit beer at you in Portland? 

Gardner: Oh they throw full beers sometimes. It depends how precious they feel about their beer on the 
evening. 

SCM: In the liner notes on the CD, | noticed mysteriously missing, there was no mention of The Illuminati, 
no mention of the Free Masons, and no mention of ZOG. 

ROCCE ci icvcnivss 

SCM: Gentlemen, be aware, SoundCheck Magazine always maintains the utmost in the level of plausible 
deniability. 

EEE: Let me just say that Rock City Crimewave is affiliated with an organization that is more far- 
reaching, more longstanding, and far more powerful than any of the aforementioned organizations, 
including the Barbarian Illuminati of The Builder Burgers, The Sovereign Military Order of Malta, you 
name it. They all occasionally give me a call and ask how I’m doing. That's all I’m saying. 

SCM: In short, we can neither confirm nor deny that this conversation ever took place. 

EEE: You can confirm that because all those motherfuckers can kiss my ass. I'll say that right now and 
they will say Yes, we’ve kissed the devil below the tail and that’s all there is to it. < 
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SUBURBAN NOISE FES 


By Debbie Catalano 


Exposing more people to new music is always a good thing; exposing independent and local bands for 
a reasonable price to all ages with proceeds going to charity - even better. The Suburban Noise Festival, 
taking place August 16 at the Topsfield Fairgrounds Arena in Topsfield, MA has set out to do just that. At 
press time there were 15 punk and hardcore bands scheduled to perform, eight of which are from Boston. 
This list includes Boston acts The Explosion, Darkbuster, The Unseen, The USM, The Marvels, Slapshot, 
Toxic Narcotic, and Kings of Nuthinn; while the “out-of-towners” include D.O.A., Amazombies, Pseudo 
Heroes, Duane Peters (of The US Bombs) and The Huns, Kill Your Idols, Down By Law, and D.R.1. The 
Festival will also feature a food court and vendor booths that include record labels, T-shirts, comics, collect- 
ables, and more. | spoke with founder and organizer Stu and Business Manager Mike Lamm to get the 
lowdown on the debut of this Festival. 


SoundCheck Magazine: What inspired you to put the Suburban Noise Festival together and how did it 
all start? 

Stu: I’ve been doing shows in and around New England since ‘90 but when | got The Pond going | met a 
lot of punk bands that never got a chance to play the other rooms because either their style of music or 
the scene in Boston is a little harsh on either hardcore or punk so that kind of genre embraced me. | looked 
at corporate rock ticket prices and $6.00 bottles of water, and all that stuff; | kind of figured that itd be a 
good time to do a show with some local and national.acts, make it a charity event, keep the ticket as. low 
as possible. You know Warped Tour tickets are a little expensive. Then you've got to pay ridiculous money 
for anything. You know, kids need at least a hundred bucks to get anywhere in those. things. For Suburban 
Noise, it’s $20 to get in (if they buy in advance - it's $25 day of) and we’ve asked all-the vendors to keep 
their price ridiculous, extremely low. | gunned for $10 a ticket, | really did.. It was a late start, but | was like, 
well | want to mix the two. | want to take the punk/hardcore scene, bring it in with the regular punk scene, 
there’s so many different styles of punk, and do this and make up a name and find someplace in the 
suburbs that can do it. 

SCM: How about you, Mike. How did you get involved? 

Mike Lamm: | hooked up with Stu through Chuck White. He needed help from a business standpoint and 
we also needed some backing, which we got through a ghost backer, if you will, a silent partner. So what 
we did was we started approaching some big bands and we ran into a lot of conflicts with the Warped Tour 
because we did start about three months out. That's a little late to get started on something like this, but 
I'm of the cloth that if you’re going to do something, just do it, push through the wall. So that’s what we did. 
| think we're doing pretty well. I’m really happy about where we’ve come to this point. All the bands that 
jumped on like the DOA, Slapshot, DRI, Darkbuster, those bands gave us low prices to get involved in this 
and | just can’t thank the bands enough for the way that they’ve come to the table on this thing and 
because there’s a charity component, we really, really wanted to pull it off the first year. 

SCM: What was the purpose of Suburban Noise? Is it to draw attention to this style of music? 

Mike: Well, the purpose is twofold..One, OGHMA Productions is trying to create an avenue for us to 
promote shows. Of course along with that, you want to be responsible to the communities that you go into 
and to the community at large - anything | ever do will have a charity component. That could mean anything 
from if the show is not a big money maker like this one is not going to be as far as the profit level for us, 
this is just kind of getting our foot in the door and creating, like | said with Stu, a band-friendly event for the 
punk community that’s all-ages, that all these kids can attend and it’s not going to break the bank. It’s not 
a hundred dollar day, it's a 40 or 45 dollar day with you walking out with a ticket, a T-shirt, and filling your 
belly. That was the whole concept. It goes all the way down to bands like the USM and The Marvels getting 
an opportunity to play on a big, two-stage situation with some nationals and getting in front of a few thou- 
sand kids. It does a lot of things; it accomplishes a lot of things. 

SCM: Tell me more about the charities involved. 

Stu: We have the Center for Autism; they’re in desperate need of money. The Boys & Girls Club, which is 
the second oldest in the country, they need money, they’re trying to start a gang outreach and start some 
programs and stuff. There’s a college radio station which is world-famous and it’s starting to get creamed 
because it’s a state-run program and we're trying to get them some money, too - WMWM [Salem State 
College]; and the Boston Rock ‘n’ Roll Museum. We're hoping maybe to get a few more. 

SCM: | was looking at the list of bands that are playing and | see there’s a mix of local and national; signed 
and unsigned, right? 

Mike: Yeah, and there’s a lot of retro. Slapshot, who just did a show about four months ago that a couple 
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thousand kids showed up and there was no press on 
it. Its the old school stuff. D.O.A. and D.R.I. are in that 
old school vein.. It's amazing - and another thing 
that’s amazing to me about the punk community is 
the underground aspect of it. They are so networked, 
its incredible. There’s so many punk websites and 
chat rooms and they’re all bustling. The word's gotten 
out on this thing, I’m getting e-mails from Canada, 
L.A..; you know people who want to vend that are 
just trying to find a way to get here. It’s really amazing 
the outreach that the punk community has. I’ve been 
in the rock vein for a long time and we don’t have that 
kind of outreach.. It’s more of a mainstream public 
and this really amazes me. 

Stu: We’re talking to a couple of bands that haven’t 
played in a couple of decades that were legends that 
might pull this off but it’s a long shot. | know for a fact 
that we will have some special guests there, jumping 
on the stage with different bands. We talked to a few 
that they're on the Warped Tour and they can’t be 
announced yet. 

Mike: | would love to publicly apologize to any of the 
bands that we couldn’t fit on the bill because there 
were so many good bands that we wanted to get on 
and they were clamoring to get on, but you know, 
you've got 16 slots and if you can do what you can... 
| tell you what I'd really like to do with this, if this 
works out well, this whole package is going to be 
discussed with the bands and offered up for ten cities 
or more. If we can make this thing fly and get the 
cookie cutter process going on it, then it’s just plug 
and play throughout the rest of the country. That's 
what we're looking at building Suburban Noise out to. 
Imagine being able to say to The Unseen and The 
USM and The Marvels, hey can you guys break off 
for two months and we got 10 or 20 cities - and we 
did that. | would be thrilled as a musician to be 
offered that kind of situation and | would be so 
pleased if we can make that happen. 

SCM: In the end what do you hope to get out of this 
whole Festival or what do you hope for others to get 
out of it? 

Stu: I’m hoping for a good turnout so people can 
have a good scene and start something annual that 
will become something that people will look forward 
to every year. | love the fact that it’s indie. If Pepsi 
called me and said hey, let’s do a donating bottles of 
something, | wouldn’t be interested. Not where | want 
to go. Clear Channel has its thing. Mass Concerts, 
who | love, is doing their thing. | just want to do a few 
festivals and we’re going to do some annually. 4 


For continued updated information, visit www.subur- 
bannoise.com. 


indie-needs at indie-prices, half the hype 
with none of the usual bs 


CD:CDR & DVD Duptication 
1000 retail ready complete CDs 


films, glass etc... $1099* 


Aupio MAsTERING 
State of the art Analog& Digital 
Project special: $349 


Grapuic DESIGN 
Professional designer delivers 
you a look that sells! 


INSTANT WEB PRESENCE 


Sell products and get web 
exposure wtih CDFreedom.com 


DVD Propuction & AUTHORING 
Indie DVD is finally here. 
We have everything you need! 


CAREER SERVICES 
Radio Promotion, Publicity, Press 


Kit Design, Legal Services & more 
FROM YOUR PRINT READY FILES, AFTER 10% DISCOUNT 
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save $300 


: (take 10% off any 3 services, up to $100 off each) 
COUPON CODE #2003-003CS 


Call or go to the web for details 
: artistdevelopment.com/soundcheck.html 


OFFER EXPIRES 10/1/04 
(MAY END SOONER AT OUR DISCRETION, BUT NOT LIKELY) 
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artistdevelopment.com 


free 888-782-2378 


artist development associates inc. 
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By Brendan McCarthy 
Photo by Jay Arnold 


GLASSIEATIER IS A RELATIVELY? SMALL PANID ON A BIG LAIIEL. ThE SCUTH 
FLORIDA HARDCORIE BANID, WES HAS TCUREID CVIER TEHIE PAST FIVE IEARS 
THROUGH COUNTLESS VIFW FALLS ANID CLUBS ACROSS THIE COUNTRY, FAS 
JUST WRAPPED UP RECCRDING “EVERYTHING IS RBIEAUTIFUL WHIEN (OU ISON’T 
LOCK DOWN,” THEIR FIRST RIELIZEASI CN FARDCCORIE STALWART VICTORY 
RECORIDS. THEIR MUSIC IS A DIEFINITIMIE ANID COFERENT MESE CF PCP-PUNK 
AND MELCDIC HARDCCRIE — COMPLIEMIENTIED 2 POLISHED CROCNING ANID 
THROATY, GROWLING RBACKGROUNID VOCALS. CURRIENTE( TIE PANID IS 
HEADING CUT CN A MONTHLONG TCUR, TO COINCIIDIE WITT THIE ALPBUM’S 
AUGUST 26TH! RIELIZASIE DATIE. DIESPITE LACKING A ROCKING AGIENT ANID A 
RIELIABLIE VAN, GLASSIEATIER FAS STIEADILY RISEN THROUGH TIE PUNK ROCK 
RANKS ANID [EXPECTS THAT THEIR NEW ALBUM WILL PROPIEL THIEM TO THE 
UPPER ECHELON CF TCURING HARDCORE PUNK ACTS. 
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SoundCheck Magazine: Alright, let's start off with the typical first question — how and when did the 
band come together? 

Anthony: We started off in 1998, just kids going to hardcore and punk shows. We were all in different 
bands and that is pretty much how we met each other. 

SCM: You’ve had a couple interesting lineup changes right? 

A: Our original singer is no longer in the band, and our original drummer [Julio] is now our singer. He 
does all the singing and | do the some of the screaming. 

SCM: Is the band now full-time for all of the members? 

A: Back then it was everyone’s side project because we were all in some bands in the South Florida 
hardcore scene. We’ve been doing it full-time for a little over a year now. The first album got popular 
and it was an option that was presented and we were like, Yeah, we like doing this — this is awesome. 
SCM: “Everything Is Beautiful When You Don’t Look Down” is your first album on Victory. How did the 
change come about? 

A: This is our first album on Victory. Previously we were on Fearless Records. We still talk to them but 
we weren't really getting along, so that’s how the Victory thing came about. 

SCM: The new album seems a little bit more mature. | think the lyrics are a little darker, too. How is 
this album a departure from your previous releases? 

A: Musically, this album is a lot more mature and more melodic. There’s more technical guitar and 
drum stuff on it. The first album [Miles Ahead Of Where We Left Off| is something we recorded with 
our original lineup. It had a lot of screaming - it had a poppy feel to it and some edgy stuff. The 7 Years 
Bad Luck album was with our old singer and this is the first album where Julio got to write all the stuff. 
SCM: And your touring plans? 

A: The new tour starts [July 29] with Bayside and a few dates with Stairwell and My Hotel Year. It’s 
going till the end of August. 

SCM: And what's your plans after August? 

A: So far we don’t have any touring plans after this. We are just looking to get on shows and see what's 
offered to us. We don’t have a booking agent. We had one but we got dropped. We’ve been without 
one for awhile. And we just get on tours by bands asking us for our manager. 

SCM: That's sort of surprising. Do you find that it’s a lot of work? 

A: It’s a lot of work, of course. It’s always been a lot of work because whenever you decide to do some- 
thing full-time you need to put a lot into it and there’s a lot more to do. It’s harder to get on tours without 
a booking agent. 

SCM: For a band without a booking agent, you guys have played with some pretty big acts like Green 
Day, AFI, Dillinger Escape Plan, and Dashboard Confessional. Who are some of your favorite bands 
to play with? What bands are you currently listening to? 

A: | don't really have specific bands to play with. We are really easy to get along with and we make 
friends with anybody we go on tour with. It would be really cool to go on tour with a band like The Used 
or something, though, because some of us are big fans of them. | like the new In Flames and this band 
The Bled. | also have been listening to bands like Blindside. 

SCM: What's your favorite aspect of being in a band like Glasseater? 

A: The touring. 

SCM: And the least? 

A: The breaking down. Right now we tour in a van that Victory bought us — it’s a 2001. But on the way 
up here [Rochester, NY,] because we drove up a week early to start practice, it broke down. We 
thought it might be something serious, but it wasn’t. We got it fixed and now we are ready to go. 
SCM: Your bio says the band is spread throughout the East Coast. 

A: Right now we practice in various places. Nate, our drummer, lives in Rochester, New York. JC, our 
guitarist, lives in South Carolina. And me, Julio, and Ariel live in Miami. We have to sort of figure it out 
and practice before tours to get ready. 

SCM: How do you write an album like that? 

A: Because we were touring a lot, we did a lot of writing in the van. Also JC was burning a lot of his 
ideas on a CD-R and sending them to us. When we got to practice we all knew the stuff and we would 
rearrange it and write it how we wanted to. It’s hard on the practice end because we would like to be 
a lot more consistent. But we do fairly well for the amount of practice we have. 

SCM: Lastly, where do you see yourself in a couple years from now? 

A: Hopefully still doing this — on a bigger level of course. There’s only so much we can do being broke 
though. < 


Glasseater plays the Middle East Upstairs on Saturday, August 23, with Officer May, Read Yellow, My 
Hotel Year, and Bayside. 
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less Records. Its set for a 
September 9th release and will 
also feature tracks from Thrice, 
Poison The Well, BoySetsFire, 


Slick Shoes, Shai Hulud, Every 


As many of you already know through other 
sources, Hades drummer Ron Lipnicki is fighting 
testicular cancer these, days. Here’s a little update 
from his band mate Dan Lorenzo: "Ron had this 
HUGE operation two weeks ago to remove the 
cancerous tumor. They were concerned they might 
have to remove one of his kidneys. It was supposed 
to be a four-hour operation - it took 10 hours. They 
saved his kidney. He was in the hospital four days. 
They just took staples out of his chest three days 
ago. Bad news, the MRI showed more cancerous 
cells where the tumor was and now he needs more 
chemo. So sad, but he still sounds positive. He's 
bummed he has to go to chemo again because his 
hair was starting to grow back. He's only 32.. Me, 
him and Jimmy were jamming Kiss songs, Ron was 
playing as great as ever. We had hoped that after 
this operation that would be it, they told him two 
months before he could play drums again...now | 
don't know. He's such a great kid, so much fun to 
jam with. He knows SO many songs, all different 
kinds of music.” Its Ron’s personal wish to spread 
the news around. If you want to write and support 
Ron, feel free to contact him at Lipnicki@opton- 
line.net Lets wish him all the best that he will be 
back in best shape soon... 


Fresh off the Miwaukee Metal fest and now geared 

up for The Soilent Green tour, Black Dahlia Murder 
has been making noise all over with their debut 
Metal Blade cd, Unhallowed. They have also been 
confirmed for the "Anthems of Rebellion USA 2003" 
tour with Arch Enemy, Hate Eternal, and Ever- 
grey. The mini tour will start late August on the East 
Coast. Catch them at the Worcester Palladium on 
August 29th. www.theblackdahliamurder.com or 
www.metalblade.com... 


Shadows Fall will be a featured artist on the 
Cinema Beer Buddy CD, DVD, and VHS compila- 
tion(s) to be released by Hopeless Records. The 
low-priced compilation series also features 
songs/videos from the likes of Thursday, Jimmy Eat 
World, Thrice, A.F.I., Poison The Well, and more. 
They also have just been added to the 4th annual 
Take Action Tour 2003 that launches September 
11th in Minneapolis and wraps October 12th in 
Seattle. Confirmed artists on this year’s tour 
include: Poison The Well, Dillinger Escape Plan, 
Further Seems Forever, Avenged Sevenfold, 
Shadows Fall, Death By Stereo, Eighteen Visions, 
Shai Hulud, This Day Forward, Since By Man and 
Black Cross, with more bands to be announced. 
The Take Action Tour raises awareness and funds 
for The National Hopeline Network for suicide 
prevention. They will be a featured artist on the 
upcoming Plea For Peace / Take Action Vol. 3 low- 
priced two-CD compilation to be released by Hope- 
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Time | Die, This Day Forward, and 
Avenged Sevenfold, among others. Their album 
sales continue to climb each week and many are 
saying that Shadows Fall will be the breakout band 
on Ozzfest this year. The group’s video for 
“Destroyer of Senses’ is still in constant rotation on 
Headbanger's Ball and Uranium. They will also be 
performing off dates with second stage headliners 
Cradle of Filth, Killswitch Engage, and Sworn 
Enemy all summer long. www.shadowsfall.com... 


LIQUOR 
POKER 

Liquor and Poker 
Music, the newest 
member of The 
Century Family, is 
formed. They don’t 
believe in keeping 
it real. Instead, 
they want the sex 
and the drugs, the 
flash and the attitude, the cockiness, and the rebel- 
lion, the sweat and the fun that they believe has 
been sorely lacking in mainstream rock in recent 
years. The logo, designed by famed graphic artist 
Alan Forbes (Black Crowes, Offspring, Ozzy 
Osbourne) and showcased in greater detail at 
www.liquorandpokermusic.com, captures that 
essence. In their quest to find the brightest stars in 
the rock galaxy, they discovered Nebula. The 
Southern California “neavy-psych” rockers, recently 
called “the best drug around” by the L.A. Weekly, 
embody the spirit — part Cold Gin, part Ace of 
Spades — they're after. Think of it as classic rock for 
a nu generation. Nebula’s third album, Atomic 
Ritual, will serve as Liquor and Poker’s flagship 
release this fall. For further information, please 
contact: www.liquorandpokermusic.com... 


VICTORY RECORDS 

Tour dates for the "Bitter, Broken, Bound and 
Gagged Tour" are final! You must not miss your 
chance to see two of the hottest heavy bands on 
Victory Records: Atreyu and Darkest Hour. Atreyu 
will be rocking their first headlining U.S. tour as they 
continue to support their critically acclaimed 
release, Suicide Notes and Butterfly Kisses. They 
are fresh back from touring in Europe with Sepul- 
tura, and then began filming their second video, for 
"Lip Gloss and Black," in late July at the Showcase 
Theatre in Corona, California. Atreyu invited label 
mates Darkest Hour along to celebrate the release 
and success of their second Victory album, Hidden 
Hands of a Sadist Nation. The "Bitter, Broken, 
Bound and Gagged Tour” hits Worcester on August 
23rd, check www.victoryrecords.com for more info.. 


AND 


COMPACT DISC MANUFACTURING 


CD-R DUPLICATION 
(RETAIL READY PRICES) 
2 PAGE 4/1 INSERTS & TRAY CARDS * 1 COLOR DISC * JEWEL CASES * SHRINK WRAP 


25CD-R’S 50CD-R’'S 100CD-R’S 250CD-R’S 500CD-R’S 
$115 $175 $280 $580 $830 


CD REPLICATION 
(RETAIL READY PRICES) 
2 PAGE 4/1 INSERTS & TRAY CARDS * 3 COLOR DISC * JEWEL CASES * SHRINK WRAP 
500 CD'S 1000 CD’S 2500 CD'S 


$1300 $1450 $2475 


HONABLUE SOUND DISC MANUFACTURING 


(866) 492-7131 


1127 MAIN STREET * SPRINGFIELD, MA 01103 


email address: HonablueSound@aol.com 
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THE WEAKERTHANS 
RECONSTRUCTION SITE 


New CD/LP in stores August 26 
Produced by lan Blurton - Mixed by Adam Kasper epitaph.com _ theweakerthans.org 


soundcheckmag.net/wsos 


SATURDAY, SEPTEMBER 20TH 


THE MassCANN FREEDOM RALLY 
THE BAND WILL\PERFORM SWEET/LEAF @ 4:20 


SAT URDAY, OCTOBER‘4TH 
Club Goodtimes - Somerville mee 
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“They've managed to take 
giddy pop-punk, make it a 


SUSE bit darker, and throw in 

some hardcore under- 

to of the best 
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everything GOES NUM THE NEW ALBUM IN STORES 08.26.03 


Three former members of CATCH 22 release their highly anticipated debut album... 


THE LONG-AWAITED LIVE ALBUM FEATURING: "INTO THE DARK", "TO THE TUNE OF 5,000 SCREAMING 
CHILDREN", "DUANE JOSEPH (DJ)", "AUGUST IN BETHANY" AND MORE. 


UNDERSTAND THIS |S A DREAM 
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FROM THE FOUNDRY 


DEPSWA **&* 
Two Angels and a Dream 
(Geffen Records) 
depswa.com 

Here’s one from a band that 
is already starting to get some 
major radio play here and 
there, and upon first listening 
to this CD, | (and just about anybody) coulda’ told you 
that they were deserving of that right off the bat. 
Nothing new and/or revolutionary being done here, 
but they are slick as shite in terms of production, hard- 
hitting (while still very melodic), and Depswa do pace 
themselves really well in respect to their song struc- 
ture/length.....oh yeah, they’re pretty f’n talented, 
too! With the right support and with some heavy tour- 
ing, these guys could do quite well, as they have a very 
Seether-like vibe to them (while still sounding differ- 
ent enough). This CD is certainly a keeper, but some- 
thing that will most likely only visit my CD player here 
and there. Not much of a fan of the band name 
either. ..sounds like some sorta’ cotton swab brand. CD 
is worth the money though, but shouldn’t be on the 
very top of your list. File under: Seether meets Q-tips. 

- Deek McDeekula 


PRONG **&* 
100% LIVE 


(Locomotive Music) 
Prong-23.com 

These guys are amongst the 
pioneers in industrial metal 
and for years and years showed 
listening audiences that the 
genre they represented could skillfully perform beyond 
the 4/4 time signature realm....so really, what more 
needs to be said about these guys!? In any case, on to 
the present, this in a sense is Prong’s comeback (well, 
Tommy Victor’s, since he’s the only original guy left!), 
albeit in the form of a live album, and even though, in 
most cases, | despise live releases, this one IS particu- 
larly good. Old-school, diehard Prong fans such as 
myself were also treated to future-hope (new studio 
album is on the way this month!) with one single new 
track on the CD titled “Initiation.” Hell, it ain’t the 
greatest, but its a brand-new track and I’m not even 
tempted to bitch. Overall, the CD covers just about 
everything you’d want, from “Unconditional” to “Snap 
You Fingers, Snap Your Neck,” even going somewhat 
deep with “Cut Rate,” but my one letdown lies in the 
fact that their longtime drummer, Ted Parsons, is no 
longer involved in the band, having moved on with 
Godflesh, and the cover art must have taken them 
about two minutes to create! Aside from those some- 


what minor complaints though, this CD will leave ya’ 
with a bruised backside....oh yeah, being a picky bas- 
tard, | was a little dissapointed when some of the drum 
beats were dummed down in a live setting by the new 
guy, Dan Luado. 


- Deek McDeekula 


SOLEFALD kx 

In Harmonia Universali 
(Century Media Records) 
centurymedia.com 

Solefald play a type melodic 
black metal, that | think goes a 
little bit gothic and a little bit 
alternative. Maybe a bit too 
much into the latter, but nonetheless it's good. Lots of 
synths and vocals that are layered more times than you 
want to think about. This is a good solid album and if 
you’re into the genre, you'll be all over this like a fat 
kid on a cake. 


- Mullet P.1. 


CRYPTOPSY x** 
None So Live 


(Century Media) 
cryptopsy.net 

Typically, a live record con- 
sists of hideously poor sound 
quality, recorded more to 
stroke the ego of the band than 
to serve any real purpose. There have been excep- 
tions, such as the revamped, racous songs Ministry 
recorded for “In Case You Didn’t Feel Like Showing 
Up.” Happily, the new Cryptopsy record is one of these 
exceptions as well. The band is using this live record to 
introduce fans to their new singer, showing what he 
can do on the old songs and preparing fans for the 
future of the band. It’s a smart move. Recorded in 
front of a wild crowd in the band’s hometown of Mon- 
treal, the record also showcases Cryptopsy at the top 
of the death metal game. Seamless changes, great 
sound quality, and diverse, dynamic songs are the hall- 
mark of this release. 


- Shawn Macomber 


DAVE BROCKIE EXPERIENCE **&*&% 
Songs For The Wrong 


(Metal Blade Records) 
gwar.net 

A few years ago at the Mass 
Metal and Hardcore Festival, | 
met a man who was wearing a 
lot of makeup, a scary helmet, 
and some sharp rubber shoul- 
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der pads. | handed him a hilarious looking, "Lose the 
weight in 30 days" leaflet | had found on the subway on 
my way to the show, and with a knowing look and a 
slight smile, he proceeded to sign it, "Oderus." The 
man behind the mask was Dave Brockie. Although Dave 
is best known to the denizens of the slave pit as the 
singer of the art-metal band Gwar, he has worked on 
other projects, such as the X-cops, although his very 
bruised and worm-eaten apples never seem to fall far 
from the Gwar tree. The Dave Brockie Experience is no 
exception. If you enjoy the hilarious and horrific antics 
of Gwar, there is no way you won't enjoy Dave's highly 
irreverent second solo offering "Songs For The Wrong." 
All the tracks stand out in more ways than one, how- 
ever my favorites include "Damn That Money" (a tune 
that will be stuck in your head till you beat it out with 
a ball peen hammer), and "Slips of Paper." The "wrong- 
ness" on this CD just doesn't let up. You won't be able 
to stop laughing till you choke yourself. 


- Al Ravage 


HARMONY DIES *** 
Impact 


(Morbid Records) 
harmony-dies.de ; 
Harmony Dies has been |~ 
around since 1992, and the 
band's musical style is rather 
eclectic, encompassing ele- 
ments of many of the extreme metal genres that have 
come to prominence betwixt now and then. This CD 
knocks together elements of old school thrash with 
some brutal death metal breakdowns, hammers on 
some black metal guitar riffs, and squashes in some 
sludgy death vocals to create a rather interesting mix. 
There's even a Slayer-esque power scream on one 
track. It's all topped off with some super-shreddin’ gui- 
tar work and some ridiculously fast drumming. There 
is some top-notch musicianship on this disc. The pro- 
duction is perhaps a little thin, but overall that doesn't 
greatly detract from the "Impact" of the songs. Stand- 
out tracks include "Instrumetal,” "Illfated,” and "Suffer- 
ing," with my favorite being "Illfated." The cover art 
features some nasty-looking, molten-metal, dog-faced 
creatures hatching from steel cocoons... the metal is 
taking over in many forms. 


- Al Ravage 


JOHN ARCH **&*&* 
A Twist Of Fate 


(Metal Blade Records) 
metalblade.com 

Master metal vocalist John | 
Arch has formed a prog-metal 
super group featuring Jim 
Matheos of Fates Warning on 
guitar, Joey Vera of Armored Saint on bass, and the 
inimitable Mike Portnoy of Dream Theatre on drums. 
The two epic compositions on this disc paint dramatic 
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musical landscapes, seamlessly moving from areas of 
intense action to subtle melodic quiet. Arch uses his 
voice as a true instrument and it is finely tuned. With 
top-notch production, fantastic musicianship, and 
highly listenable tunes, the only disappointing aspect 
of this disc is the fact that it has only two songs. 

- Al Ravage 


MARILYN MANSON **& 
The Golden Age of Grotesque 


(Interscope Records) 
interscope.com 

How obsessed is Manson about 
himself? Almost every picture 
in the artwork is his face or per- 
son in some evil or scary image. 
| wonder how many mirrors are 
in his house. This Ozzfest alum- 
ni and now on this year’s main 
stage again, we have a record of intense Manson style. 
Right at Track #1, “Thaeter,” the nightmarish style 
with great effects sucks you in. | love the name of 
Track #2, This is ‘The New Shit,” which couldn’t be 
spelled out on the back cover because of the parental 
advisory. The song is right on the money about what 
goes on in this crazy world that’s dominated by media 
and politics. The radio hit Track #3, “mOBSCENE,” is 
pretty harsh and I’m not quite sure if | agree with the 
masses on this one. Track #5, “Use Your Fist and Not 
Your Mouth,” has my attention and a good groove hap- 
pening. In fact it’s really, really good. But wait, here’s 
the Manson | know and love, Track #6, the title track, 
“The Golden Age Of Grotesque,” has great vocals and 
the music is so scary. Now I’m bored, the next few 
songs are so typical for Manson that | lose interest. 
Track #10, which is a symbol of a Spade from a deck of 
cards, is a good tune and has me back off of boredom. 
Digging the representation from Track #13, “Better of 
Two Evils.” Some Manson fans may be disappointed in 
this CD, at least in my opinion. 


wy HANSON 


- Metal Wench 


HELLOWEEN ** 
Rabbit Don’t Come Easy 


(Nuclear Blast America) 
helloween.org 

Man, these guys have been 
around FOREVER! - not a bad 
thing though, for like fine wine 
(to cop a dated, cheesy phrase) 
these guys have gotten better with age. This newest 
release from these metal kings from “across the pond” 
(sorry, another cheesy one!), shows a great deal of 
maturity in both approach and a modernism in their 
style, while still keeping true to their metal roots. Hav- 
ing only one other Helloween CD in my collection, 
"Walls Of Jericho,” I’ve never considered myself much 
of a fan of these guys but have always held them in a 
light of high respect. While most might be familiar with 
Helloween’s sound, for those who are not, | always 


described them as hailing from “The School of Iron 
Maiden.” Come to think of it, not only Maiden, but 
Armored Saint, Hammerfall, and Queensryche fans will 
most likely eat this up. Perch one foot high on a 
makeshift monitor-amp (your couch arm), grab a hair- 
brush microphone, and commence the high-pitch 
metal cry. A HUGELY talented band, but these guys 
might only appeal to a niche group in this day ‘n’ age- 
real fun though! 

- Deek McDeekula 


LABYRINTH *** 


(Century Media Records) 
labyrinthmusic. it 

Italian power metalers | 
Labyrinth return to the scene |} 
with a self-titled first CD for |f 


Century Media Records. 
Although | think they've yet to 
top their bombastically catchy "Return To Heaven 
Denied" album from a few years back, at least in terms 
of coming up with catchy power metal tunes, the new 
CD is nonetheless a solid release that evidences a great 
deal more maturity than their previous efforts. It fur- 
thermore shows Labyrinth making moves into new 
musical areas without sacrificing their core sound. 
Unlike many other European power metal bands, 
Labyrinth has thankfully not become stagnant or pre- 
dictable. On this record in particular, the band has 
added some interesting progressive elements in the 
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keyboards and vocal arrangement. The high point of 
the CD is no doubt the tremendous vocal work of Rob 
Tyrant who provides his best performance thus far, 
reaching some stratospheric notes and adds a whole 
new dimension to their sound on this release. Although 
this album features material that is overall slightly 
more mellow than what fans have come to expect 
from Labyrinth, it is oddly enough one of the lighter 
songs, "Neverending Rest," that truly stands out. How- 
ever the rocking "Slave To The Night" lets us know that 
Labyrinth can still put power in the metal. 


- Al Ravage 


NEVERMORE **&*&*& 
Enemies Of Reality 


(Century Media Records) 
nevermore.tv 

Nevermore is back for yet 
another dive into the abyss 
with an intense, dark, and 
brooding album. But would you 
expect anything different from a band that calls itself 
Nevermore? Warrel Dane's raving-mad-scientist-style 
vocals never cease to creep me out, especially when | 
listen to Nevermore with the lights turned down low. 
His vocals really help to add a unique quality to the 
band's sound. The standout tracks on this one include 
the somewhat Queensryche-esque "Tommorow Turned 
Into Yestarday" and "Who Decides." If you are a fan of 
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Nevermore's previous two efforts, or a fan of the old 
Sanctuary material, or just into dark metal in general, 
chances are you will enjoy this bout with Nevermore's 
enemies of reality. Quoth the raven, “Buy this album!" 

- Al Ravage 


PASSENGER ok = | 
(Century Media) 
Ppassenger.nu 

This is the more “pop”-ori- | 
ented band of In Flames singer 
Anders Friden. The group fin- 
gers Handsome and Helmet as 
major influences, which is — 
readily apparent on first listen. The record has its 
moments, but the whole “I’m singing the verses. 
Watch out! I’m screaming like a madman on the cho- 
rus,” thing is getting pretty old. Same goes for octave 
chords and low-tuned guitar rolls. But, hey, I’m a suck- 
er for the guy’s voice. He’s DONE revolutionary things 
with In Flames. So | can respect and enjoy this homage 
to mid ‘ 90s agro-rock as an interesting side project. 
He’d be well-advised to keep his day job, though. 


- Shawn Macomber 


— 


VERSE *% 4% 
Four Songs 


(Contrast) 
contrastrecordstore.com 
Good, direct, melodic, 
straight edge hardcore. Provi- 
dence is teeming with great 
bands lately, but Verse brings 
something unique to the table. They are a “message” 
band in a town becoming increasingly known for more 
esoteric, “arty” bands fueled more by hair gel than 
aggression. Verse’s lyrics are admittedly pretty stan- 
dard in the genre, mostly ranting about people choos- 
ing fashion over music, and walking away from the 
scene. But at least their hearts are in the right place, 
which makes a real difference. Musically, the songs are 
short and to the point, as most good hardcore songs 
are. This disc goes by fast and lends itself well to mul- 
tiple listens. | look forward to the next one. 

- Shawn Macomber 


IN FLAMES **&% 

Trigger 

(Nuclear Blast) 
inflames.com 

In Flames are one of the most 
ornate and unique jewels in 
the crown of worldwide metal 
today. They continue to deliv- 
er consistent, top-notch metal anthems on every 
release, and, at this point, are very nearly without 
peers. This EP contains the radio-edit of “Trigger” from 
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last year’s monumental “Reroute to Remain,” a some- 
what ill-advised cover of Genesis’ “Land of Confusion,” 
a couple dancy remixes, and two videos. Needless to 
say, this isn’t the best place to start if you don’t yet 
own anything by the band. But for longtime fans, it’s a 
treat. It’s not necessarily what you’ll reach for first, 
but something you’ ll bring out when you got a couple 
less obsessed In Flames fans over to show off. It’s not 
the usual hearty meal from these chaps, but something 
tasty to tide you over until the next full-length. 


- Shawn Macomber 


PROSTITUTE DISFIGUREMENT * 
Deeds of Derangement 


(Morbid Records) 
aufderaxe.nl/prostitute 

| know it’s probably really dif- 
ficult to believe, but this is 
really terrible. | mean, you’d 
expect a band christened Pros- 
titute Disfigurement to be des- ‘ 
tined for great things. Alas, it is not so. The vocals on 
this are pointless. They sound like a bass being run 
through a distortion pedal and a blown amp. The music 
is not so bad: Typical grind riffs. But the vocals are 
mixed so high, they are a constant distraction. Nasty, 
violent pornographic lyrics round this record out. 


poaamike 


- Shawn Macomber 
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NIGHTRAGE *** 
Sweet Vengeance 
(Century Media) 
nightrage.com 

Debut of Swedish melodic 
death metal outfit featuring 
Tomas Linberg, formerly of At 
the Gates, on vocals. Although 
this record has some uneven patches, the high points 
are really high, and the low points really aren't so bad 
at all. Overall, it’s a worthy successor to At the Gates, 
which, like it or not, “Sweet Vengeance” will be com- 
pared and contrasted with for the near future. Still, 
the band has enough of its own identity to eventually 
transcend the pedigree of its members. The musician- 
ship is top-notch, and it is really good to hear Linberg 
belting out songs again. Some of the mid-tempo songs 
are a bit monotonous, but when they let the loose with 
a barrage of chuming, speeding riffs, you know these 
guys know their craft and that the record you hold in 

your hands is something truly special. 
- Shawn Macomber 
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Since its inception in 1993, Gearhead has been the touchstone for everything greasy and gassed 
up, from muscle cars and biker flicks to “Big Daddy” Roth and The Dukes of Hazzard. Though 
published sporadically, the magazine has been a consistently valuable musical resource by featuring 
hot up-and-coming underground bands in print and on bonus 45s. In the past three years, Gearhead 
has established itself as a top-notch indie record label with releases by bands including The Hives, 
The Hellacopters, New Bomb Turks, and The Turbo A.C.’s. Label owner/operator Michelle Haunold 
gave us some insight into Gearhead’s past and present direction via e-mail: 


SoundCheck Magazine: When and how did you hook up with Mike LaVella? Was it before or after 
the label started up? What was the impetus to start the label? 

Michelle Haunold: Mike and | actually met at Maximum Rock n’ Roll in 1990 when we were both 
writers there. We were both into a lot of the same music and are the same age, so we became friends 
around those commonalities. He left MRR in 1993 to start Gearhead magazine and | kept writing for 
MRR. | started working as a salesperson for a distribution company, which handled all the sales for 
Gearhead magazine, so we stayed in touch and saw each other at shows and at the warehouse. He 
had been putting out a 7” with each issue of the magazine, and had always talked about starting a 
label one day. | approached him one day and told him that if he was really serious about starting a 
label, he was gonna need a partner to handle a lot of the business side of things to really get it off the 
ground. Since that was my strong area, it made sense for us to work together. It kind of blew him away 
and he said he’d think about it since it was sort of a big step. He got back to me a couple of days later 
saying that it was an amazing idea and made sense for us to share the work, so in December of 1999 
we filed as a business and our first release came out four months later. 

SCM: What's the deal with the magazine? Will it return to a semi-regular publishing schedule, or are 
all energies focused on the label at this point? 

MH: At this point, the magazine has taken a backseat to the label. We have been putting out so many 
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records and with bands on tour and trying to promote the records, it doesn’t leave much time to pull 
another issue of the magazine together. We’re planning on one more issue, which will hopefully be out 
early next year (#12, which has been on hold for almost two years!) and then will look at maybe making 
it an online magazine, which is much easier and quicker to update. The label is definitely our main 
focus at this point. 

SCM: What are the criteria used in deciding which bands to sign? 

MH: A lot of things go into deciding whether to sign a band or not. First and foremost though is both 
myself and Mike have to like the band and the music and want to work with them. Since this is a 50/50 
partnership we both agreed we have to have that before taking on a band. It also depends on how 
many projects we have scheduled as well. Some.good things have come our way and we’ve passed 
on them because we knew we wouldn’t.be able to commit the amount of time needed to do a good 
job for the band. Every project takes a lot of time, from the production to the promotion, and we have 
to be careful not to overextend ourselves, or everyone suffers. 

SCM: Do you'think Gearhead will ever branch out and sign more diverse styles of music the way Sub 
Pop-has done in recent years? 

MH: For now, we really want to concentrate on the type of music we’re doing. We've actually done 
some pretty diverse stuff though, from the ‘60s style instrumentals of The Hypnomen to the power 
pop/new wave edge of Red Planet. We both listen to a lot of music, and ultimately if we love the band 
we'll put it out. If we do branch out, it wouldn’t be a conscious decision in order to cash in on a scene 
or a movement. It would be because we believed in the project and thought we could do something 
good with it. 

SCM: How do you find most of the bands you sign, by word of mouth and underground buzz? Do you 
accept demo tapes? 

MH: A lot of the bands in the beginning came our way because of the magazine. There was so much 
great music coming out of Scandinavia that sort of fit in with what the magazine was about and they 
would send music in for review. When Mike was over there for the first Gearfest in 1998, he got to meet 
a lot of the bands and see them play. That’s how we ended up working with The Hives. That’s a really 
important thing for us, seeing the bands play live. Someone may have a great record but be really 
boring live, so you need to have an exciting live show as well as great songs. We go out to see a lot 
of music too, and because of that, we’ve been fans of some of the bands we now work with like The 
Dragons, The Turbo ACs, and The Riverboat Gamblers. It just made sense to do a record with them. 
Sometimes we’ve seen a band opening for another band and really liked them, which is what 
happened with Red Planet. They were amazing live and blew the headliner off the stage. If someone 
we respect tells us about a band, we’ll check them out. We get tons of demo tapes and CDs, and we’ve 
never signed a band off of that. You never know, but usually they’re bands just starting out that haven’t 
quite gelled yet. 

SCM: What kind of contracts do you have and what kind of relationship do you have with your artists? 
What kind of support do you offer them? 

MH: Each contract is different, depending on whether we're licensing a record or signing a band to the 
label. We have really good, artist-friendly contracts, and are willing to negotiate so everyone is happy. 
We work closely with all of our bands, and as clichéd as this sounds, they become part of the family. 
Mike and | work very hard to make sure we’re doing what makes sense for the artist AND for the label 
and it’s a close back and forth while we’re working on the records. We've learned the hard way that we 
need to have contracts, though. It just keeps things from getting ambiguous and confusing. Every 
single one of our releases gets posters, stickers, promos, radio promotion, listening posts, and other 
marketing programs to help promote the record, advertising, and a full press push to both fanzines and 
the major music magazines. For a small label, we try to do it as big as possible, and give the bands 
as much support as possible. They can always get either of us on the phone, we’re completely acces- 
sible and willing to talk with them about ideas and things they might want to do to help push the records 
as well. If our bands aren’t happy, then that’s bad for us, so we try to keep them happy. If something 
doesn’t make sense to do though, we explain it so everyone understands the business side of this 
whole thing, too. 

SCM: What release(s) are you most proud of so far and why? 

MH: Wow, that’s a hard one. Every single one of our records is a record | would have bought if | found 
it in a record store or read a review. | am so proud of how great they all look AND sound. If | had to 
choose.a few favorites, | would say The Dragons, The Turbo ACs, The Riverboat Gamblers, and Red 
Planet’s second record Let's Degenerate. Each of them represents an aspect of Gearhead really well. 
Ultimately, I’m a music fan, and | want to put out records that | would want to buy. < 
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THE RACK SPACE 


By Rich Papa 


Playing in Position 
Hey , what’s cookin’ folks! | hope you are enjoying your summer... Let’s get 
the ball rolling right away, shall we? How many times have you sat down and 
ran the major scale through all your modes and keys? Do you play them in 
position? What | mean is you can run all your scales and modes correctly if 
you stay within a certain pattern. Let’s say for instance you want to play the Cmajor scale and run all 
the modes through... 


lonian - cdefgabc 
Dorian - defgabcd 
Phyrgian - efgabcde 
Lydian - fgabcdef 
Mixolydian - gabcdefg 
Aeolian - abcdefga 
Locrian - bcdefgab 


O.K., now just as it is written out you will start each Mode on the first note and end with the octave 
and keep the notes the same in between.. This month | will show you the first octave so you can get 
accustomed to playing in position and then we will move on next month..Mind you, that by playing in 
this position enables you to understand the modes and these are movable positions as well. Later.. 
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Send me your questions or feedback via e-mail at: papaizzy04 @ aol.com 
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KNOW YOUR INDUSTRY 


By Karl Russo 


Retailing Your CD (While You Still Can) 


Hello again. In the July 2002 installment, we discussed some aspects 
regarding your CD...how it should look, duplication packages, what should 
be included, etc. This month we’re going to discuss the CD a little further 
and talk about selling your CD in retail stores. | figured I’d better do a 
column on this now before the concept of file swapping and sites like AppleMusic.com render the 
record retail store obsolete. 


Before approaching the retail stores, be sure that your CD package looks professional. It 
should have a bar code. You can’t sell anything without a bar code. This also allows you to track the 
sales via Soundscan. The CD jewel box should be full-size...none of those thin-line cases or Tyvek 
sleeves. All your contact information should be listed and production credits and personnel listing 
should be there as well. 


Most CD duplication companies have what they call a “retail-ready” package so when looking for 
duplication ask about these types of packages. For more on CD appearance see “The CD” in the July 
2002 issue. 


Don’t start selling dises at retail stores until you're consistently selling them at your gigs. 
Sales at gigs will give you a good idea of how well your sales will be at stores. Also, people want to 
know what they’re buying before they do so. The CDs you sell at gigs don’t have to be retail-ready. A 
more basic package will suit so you can save money by doing this if you’re just starting out and your 
budget is low. When you're ready to sell in stores, you may want to give those who bought your CD at 
a gig an incentive to buy the current version such as new artwork, printing lyrics, more music, etc. 


When you're ready for retail, develop a campaign of stores to target. Try to go for larger 
chains such as Newbury Comics, as they are good about selling CDs from local artists. Chances are 
Mom & Pop stores may not sell CDs from local artists, but it never hurts to call the ones in your area 
and find out. When you call or visit a store, find out who to talk to specifically about selling local music. 
Usually the larger chains have one or a select few employees who work with the local artists. Obtain 
their contact information, ask how many CDs they want and send them or drop them off if they so 
desire. Most likely stores will take your CD on consignment. This means that the store cuts you a check 
minus their percentage only when the CD sells. When stores buy from major labels, they are required 
to pay the label usually within 60 days of receipt - whether the records have sold or not. Life is different 
as an indie artist and you need to prove yourself, hence the concept of consignment. Be sure to stay 
in contact with the store by visiting them to see if they have your CD on the shelves and how many. 
Supply more when needed. Keeping your stock plentiful will most likely be totally up to you and not the 
store...another perk of being an indie artist (heh, heh). Even if the store(s) you're selling at are large 
chains it may be best to stock only the store(s) that are in your local area. For example, if your band 
plays in Boston frequently, stock only the stores in and around metro Boston and not stores that may 
be in New Hampshire or some other surrounding state. Stick to your home market until your popularity 
has increased enough to branch out. 


Alert your fans when your disc is available in stores. Post banners on your website and announce it 
at shows, but always push the CD sales at shows first. The profit is greater for you and you can sell 
them for less. BTW, when your CD is retail-ready, stop selling the basic package ones at the show. Just 
sell the pro package, retail-ready discs. 


There you go. There’s no one way to do things but hopefully these suggestions will help. Later. 


Karl is a graduate of U Mass Lowell with a degree in Music Business 
and is available for further questions at kahli676 @ yahoo.com 
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SPOTLIGHT THE SINGER 


By Jeannie Deva 
VOCAL MYTHS AND ANSWERS, Part One 


Voice teachers have created phrases to convey to singers what they hoped 
would be better understandings with which to develop their voices. However, since many of these terms 
were used to create imagery and others were not based on actual vocal anatomy, instead of enhanced 
understanding, we have newly created confusions. If some of these terms, phrases, or directions have 
made you stare blankly and wonder, it is important to regain your understanding so that you may move 
forward in your vocal development. To assist you in with this, let's examine the most commonly used 
phrases and clarify their meaning based on knowledge of how your body actually works when you sing. 


smn 


ee (UU 


“Singing from the Throat” 

“People say” that you should not “sing from the throat.’ This is a funny kind of oxymoron because we do 
sing from our throats! That's where our vocal folds (vocal chords) are located; which when they vibrate, 
produce our voice. What is meant by this expression is that singing with throat muscle tension is not good 
and that proper breath support is essential to good sound production. 


“Support, Support, Support” 

| recently read a Vocal Q & A posted on a website. The singer wrote in a problem and included the fact 
that he had never taken voice lessons. The voice instructor gave him some feedback and ended by saying 
that he had to remember to “support.” This direction was never explained. So what does “support” imply 
and how do you do it? | can only imagine what some may mean by it and in fact, the meaning may change 
from teacher to teacher. It is no wonder that some singers have developed a bad attitude about voice 
lessons. The fact is, your vocal folds need only a certain amount of air to vibrate them at any one time. If 
too much is sent (pushed) out from your lungs, there will be too much pressure against your vocal folds 
and problems will result. 


Do you think you need to push out more air as you sing higher? Well, surprise! For higher pitched notes, 
your vocal folds actually need less air in order to vibrate correctly and be in tune. The higher you sing, the 
less air you want coming out of your lungs and up against your vocal folds. It’s actually better not to think 
about the amount of air at all and let your body automatically regulate the flow. In order for that to happen, 
you need breath support, which means learning how your body naturally regulates the air flow to your 
vocal folds, so that just the right amount arrives for each note you sing. 


“Sing from the Diaphragm” 

At the risk of hurting someone's feelings, does anyone really know what this means? This direction is 
usually accompanied by the teacher patting their belly. From this you may conclude that the diaphragm is 
just above their belly button. When compared to the physiology of the vocal process, | find this instruction 
very odd indeed. The diaphragm is several inches higher, and the area the teacher is indicating are the 
intestines. The diaphragm plays an important role, but it does not make our sound! Some teachers say 
that to sing properly, you must control the diaphragm. Others say the abdomen must be controlled by a 
slow, conscious use and contraction. | am suggesting that there is a way of working with your body so that 
you do not have to think about breathing when singing, your abdomen can remain relaxed, and the air 
stream will be controlled automatically. 


“Breathe From the Diaphragm” 

Yet another direction that makes you think you have to do something to make the diaphragm do what it 
does naturally. How else do we breathe? | know that the idea behind this is to get singers to become more 
aware of their lower torso, to relax the abdominal wall and to not tense the shoulders or heave the chest 
while breathing. But this direction is just too vague, confusing, and open to misinterpretation. Also, the 
movement of the rib cage is a more important cause of an inhale than the motion of the abdomen, but 
rarely is it addressed in a singer’s training. In part two of this article, we will cover the subject of rib cage 
expansion and breathing in more detail. Until then, there is more information about it on my website and 
in “The Contemporary Vocalist” Volume One. Stay tuned for Part Two next month! 


For information on her popular voice enhancement products visit www.JeannieDeva.com For private 
lessons contact: Boston: 617-536-4553, Los Angeles: 1-800-920-8220. 
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DOES YOUR MOTHER 
KNOW YOU DO THIS? 


By Joel Simches 
Episode 15: Why Go Pro?? 


A very good friend of mine once said, “Just because you have a knife collection and you 
know something about anatomy, that does not make you qualified to take out my appendix.” 
He was speaking, of course, about the Home Recording Studio. Don’t get me wrong. The 
home studio has become a great tool for workshopping song ideas, learning about the 
recording process, and creating the template from which great albums are made, but making 
a good demo and making a great album are not always the same thing. There are those who 
will seduce you into recording in their home studio as a cost-saving alternative to going to a 
professional recording studio. Pro studios cost money. Lots of money, and more often than 
not the studio engineer will have neither the time, passion, nor the inclination to give your 
project the time and attention it deserves. As with any product or service the best solution is 
to shop around. Listen to a sample of what has been recorded in these places and find the 
studio with the sound, vibe, and attitude that best serves your needs. Home recording studios 
may be cheaper, but you are paying for the learning curve of the person who owns the equip- 
ment, roommates, neighbors, and the availability of the physical space need to record things 
like drums or a really loud guitar. Using the pro studio for the big drum sound, doing overdubs 
on someone’s computer, and then mixing at the pro studio can save time and money and give 
you the best of both worlds. Now as for your appendix... 


Services 


; Booking, * Photo Shoots 

* Band Promotion * DVD Production 
* Advertising, * Artwork Design 
* Promo Kits * Web Design 


Need help booking a gig at that one venue 
you just can’t seem to get into? Need 
someone to help you get started with a 
\ iL website and basic artwork for your band? 
. ~ ee . We provide all the necessary services to get 
Sonic Enhancement Specialists Ltd. new bands the exposure they need, and 


888-948-0341 the bookings they want. 
Joel Simches 


= — 


(978) 388-8780 
Sound Production ¢ Installation ¢ Design http://www.darkhorsemusic.com 
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INDIE RELEASES 


THE BOUNCING SOULS *** 
Anchors Aweigh 


(Epitaph) 

www.epitaph.com 

The Bouncing Souls’ unique 
brand of punk is showcased on 
their eighth full-length album, 
"Anchors Aweigh." The band 
plays authentic energetic punk rock while maintaining pop 
sensibility in their songs, and the 16 songs on “Anchors 
Aweigh” are no exception. The band's get up and go style 
lyrics are similar to those of the Dropkick Murphys, and 
like the Murphys, the music itself exudes a feeling of spir- 
ited enthusiasm. Besides the many aforementioned 
enthusiastic tunes, the band also expresses their personal 
side on "Todd's Song," where the emphasis is on heartfelt 
lyrics and where the band's normal guitar assaults are 
replaced with a more subdued approach. After almost ten 
years since their first album, this band hasn't let up, and 
if this album is any indicator of their future, it seems like 
they've got quite a few years of good punk rock ahead of 
them. 


-Johnny Gaffney 


TABULA RASA *>%& 
The Role Of Smith 


(A-F Records) 
tabularasaonline.com 
This is math rock meets emo. Two genres that I’m not 
terribly fond of, but these guys are good at what they do. 
The musicianship is extremely tight. The lyrics are very 
thoughtful and delivered with a lot of passion. This isn’t 
my cup of tea, but a solid effort nonetheless. If you like 
Mars Volta and At The Drive IN you will like this. 

- Jeremy Weiner 


WATASHI WA 
The Love Of Life 


(Tooth and Nail Records) 
toothandnail.com 

| think these guys are trying to play power pop in the 
vein of Big Star and Superdrag. A great sound but these 
guys fall very short. This just sounds like some safe corpo- 
rate crap that you wouldn’t even notice if you heard it on 
the radio. Don’t bother with this one. 


- Jeremy Weiner 


GARRISON * 
The Silhouette 


(Revelation Records) 


revelationrecords.com 

Post hardcore with occasional metal tendencies. What 
more can | say other than it isn’t very good. | guess the 
third song wasn’t bad but it wasn’t good enough to make 
the rest worthwhile. 


- Jeremy Weiner 
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DRIVE TIL MORNING **&* 


(Deep Elm Records) 
drivetilmorning.net 

It looks very California to me, 
orange, funky, and retro. | am 
expecting it to sound pop-punky 
but instead it’s, well, hard to 
describe. He’s very mellow but 
with a definite funky edge (rad synthesizers, etc.). The 
lyrics seem like little poems or journal entries...it’s like he 
is just thinking out loud - which is a really cool approach. 
“A photo booth snapshot fading, there ain’t too much 
left...just enough to forget.” Wow. That line is a just a 
sample of the intriguing lyrics we’ve got here. | cannot 
place his accent...he says “Herre” (think Nelly) but he 
sings about Cali and NYC...so maybe he is a transplanted 
Southerner? Unsure...either way the CD is the most origi- 
nal thing | have heard in months...| highly recommend the 
following tracks: “Byscene Highway,” “Minutes Turn to 
Miles,” “Bring the Single Digits On,” and ‘“Stompers”...it’s 
like a road trip captured in music. 


- *Samantha* 


SLICK SHOES * 
Far From Nowhere 


(Side One Dummy Records) 
slickshoes.net 

| have heard of Slick Shoes 
before but never actually heard 
them (get me?)...I always thought faut 
they were very heavy sounding 
like AFI...wow, was | wrong!! These guys so are kick-ass - 
it’s punk rock but not “poppy” per se. | love CDs that you 
can listen to all the way through and not feel 
restless...these guys fall into that category. They have an 
overall “feel” but every song thankfully does not sound 
the same. My fav songs would have to be: “Hope Against 
Hope,” “Sleep In,” and “Hello Stupid,” but the entire 
album is quite good. 


- *Samantha* 


MUCH THE SAME +3 
Quitters Never Win 


(A-F Records) 
muchthesame.com 

| have never heard of these guys 
before...but the first track makes 
me wish | had. | love the 
vocals...they remind me of a cross 
between Taking Back Sunday and Sunny Day Realestate 
(two of my all-time fav bands). We’re off to a good start! 
The music is very on-point and well-mixed (two pet 
peeves of mine) so they are kicking more and more ass as 
the CD goes on. So far | have loved every song - and we’re 
on track seven “Quitters Never Win.” This CD is hands 
down my favorite this month. Great job guys...can’t wait 
to see you play in Boston in September! 


- *Samantha* 


THE KARL HENDRICKS TRIO * 
The Jerks Win Again 


(Merge Records) 

mergerecords.com 

| wanted to like them...despite ugly CD artwork and 
weird song titles “| Forget Something...My Pants” (yeah 
O.K.)...but Karl Hendricks doesn’t know how to sing. Sadly 
| think he’s under the misconception that he can...and con- 
tinues to whine his way through eight more tracks. It’s 
poorly mixed (to say the least) and very unintelligible. 
This band has successfully ruined the groove | had attained 
from the last three CDs and left a horrid aftertaste in my 
mouth....thanks guys. 


- *Samantha* 


FAIRWEATHER *&>& 
Lusitania 


(Equal Vision) 
equalvisionrecords.com 
Sometimes you can learn a lot 
from an album’s artwork. On the 
front of Fairweather’s newest 
disc is a vibrant swath of grass. 
On the back - a cold gray photo of paint peeling off a wall. 
While the album is packed full of bright, tight, melodic 
indie-pop, it’s also as boring as watching paint peel. A 
majority of the songs are a lesson in passivity, and Fair- 
weather fails to contend. 


- Brendan McCarthey 


ME FIRST AND THE GIMME GIMMES 9% 
Take a Break 


(Fat Wreck Chords) 
fatwreck.com 

Here’s the deal - Me First and 
the Gimmes cover old 1980s clas- 
sics and ‘90s hits in stripped punk 
rock fashion. For example, the 
second-to-last track, Vanessa 
Williams’ “Save the Best For 
Last” starts out with a rip-off Sex Pistols riff and blasts 
into the lovelorn pop classic. On "Take a Break” there are 
some gems, but there are also its shares of stinkers. 
“Where Do Broken Hearts Go,” “Nothing Compares 2 U,” 
and “End of the Road” - all classics in their own right - are 
top notch covers. All in all, it’s a fun disc that will have 
you searching for the old Boyz II Men and Vanessa Williams 
cassette tapes in the attic. 


- Brendan McCarthey 


RUFIO * 
MCMLXXXV 


(Nitro Records) 
nitrorecords.com 
This disc is not good. Technically it is hook-driven emo- 
tional punk with whiney vocals and too much palm muting 
and harmonics. In layman’s terms, it is another disc pro- 
duced for teenage Warped Tour goers. The lead singer 
sounds like a mumbling 14 year-old and the production is 
sub-par. The songs have some catchy hooks but are for- 
gettable shortly afterwards. But hey, what do | know, this 
album charted #168 on “Billboard” in its first week. 

- Brendan McCarthy 


MONEEN * 3% 
Are We Reallv Happv With 


Who We Are Right Now 
(Vagrant) 
vagrant.com 
Hailing from the Great North - 
land of bacon, beer, and hockey - 
Moneen is the latest addition to 
the Vagrant roster. Their debut album is a true piece of 
work. To call it melodic pop-punk would be a huge under- 
statement, and it borders on post-hardcore. Songs are 
filled with angsty lyrics and an array of backing vocals and 
multiple guitars, leading to a layered spastic sound. Mon- 
een strays from the typical verse-chorus-verse formula 
and each song takes on a path of its own. The album also 
comes packaged in an artsy and angular cardboard jacket. 
- Brendan McCarthey 


moneen, 


STRUNG OUT ** 
Live In a Dive 
(Fat Wreck Chords) 
fatwreck.com 

This is the latest in Fat Wreck 
Chords’ “Live In a Dive” series. | 
could ramble on about each par- 
ticular song, but this disc has lit- 
tle to no surprises. It is Strung Out Bieving a i mix 
from their catalog of West Coast punk tunes. The produc- 
tion is surprisingly good for a live recording. The greatest 
aspect of the disc, however, is the multi-panel comic book 
that doubles as the disc’s cover. It’s Marvel Comic quality 
with a nice horror touch. 


- Brendan McCarthy 


DRIVE-BY TRUCKERS *&*& 9% 
Decoration Dav 


(New West) 
drivebytruckers.com 
The last Drive-By Truckers record, “Southern Rock 
Opera,” was primarily homage to Lynyrd Skynyrd. “Deco- 
ration Day” is more varied in its subject matter, with a 
vantage point most often overlooking a pot of desperation 
about to boil over and set the house afire. The band’s pri- 
mary songwriter, Patterson Hood, infuses his characters 
with charm and personality, even as they’re doing things 
like jilting their betrothed and running off with the maid 
of honor (“My Sweet Annette”). Hood’s Southern accent 
also lends itself to emotional renderings, and while the 
Dixie stereotype of incest is explored in the telling of “The 
Deeper In,” the song is actually based on a true case of 
siblings jailed in a Northern state. DBT rock hard when 
they want to, with their three guitarists, but none is over- 
worked. Instead the band melds country and bluegrass 
licks into a Stones or Skynyrd or Neil Young groove for a 
well-balanced tune. “Decoration Day” is the original name 
for the holiday now called Memorial Day, and you would 
think a song of the same name coming from these boys 
would be about the Civil War. “Decoration Day” is actual- 
ly about another unfortunate Southern tradition, the long- 
running and deadly feud between families. 

- Kevin Wierzbicki 
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THE AMPLIFIER 


NATURAL TOY ** 
Are We There Yet? 


(NT Records) 


naturaltoy.com 
| admit it was the retro-looking artwork all over this CD 


that caught my eye and led me to grabbing this for 
review. The music...well...it’s kinda quirky, twangy, strum- 
my music; touches of “billy,” blues, rock, pop, 
singer/songwriter. | appreciate its uniqueness and the 
musicianship. It’s a bobbing, fun CD with a humorous yet 
realistic slant in many tracks. It’s not really up my alley 
of style but | know there’s an audience for this. Go to the 
website to see if you’re one of them. My fave track: 
“Love Can Be Blind.” 


- Debbie Catalano 


DEADWAIT *& 


Judged Before Death 

deadwait.8m.com 

Deadwait is an apparently unsigned Connecticut band 
that call themselves a "nu-metal." However it would 
probably be more accurate to describe them as a fusion 
of old-school hardcore and brutal deathmetal, since | 
don't hear many of the elements | traditionally associate 
with the nu-metal genre on this CD. You won't find much 
rapping or squeaking guitars a la Limp Bizkit on this fair- 
ly well-produced demo, but you will find lightning fast 
riffs, a crushing double-bass drum assault, and enough 
pure condensed anger to break a brick wall by just turn- 
ing this up a bit too loud. The titles say it all... "Brutali- 
ty," "Born Into Hate," "To Hell"... and my favorite, "Fuck 
You and Die." Need | say more? Things are looking up for 
this group as they have opened for the likes of Overkill, 
Motorhead, and Morbid Angel. Hatred never seems to go 
out of style. 


- Al Ravage 


WHITE LIGHT MOTORCADE *** 
Thank You. Goodnight! 


(Octone Records) 
wlmband.com 

These guys are neither Brit- 
pop, punk, grunge, pop, nor ff 
rock, but they certainly do know 
how to write some catchy-ass 
tunes. “It’s Happening,” the 
disc’s second track, is a bona 
fide radio hit, as is the third track, “All Gone Again,” and 
everything that follows is of a similarly high but less 
immediately accessible caliber; think Smashing Pumpkins 
meets Matchbox Twenty meets “Fragile”-era Nine Inch 
Nails. The band makes great use of guitar texture and 
wastes no time in getting to the hooks, but they’re 
marred by a proclivity toward one-dimensional vocals and 
a feel that’s a little too faceless to be truly exciting. But 
if someone told me White Light Motorcade would be a 
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household name in the next few years, | wouldn’t put 
money against it. 
- Mike Baldino 


NYTE OWLZ * 


Mvths and Legends 


nyteowlz.com 
Totally not what | was expecting...the artwork says, 


“lame metal”...the songs say “trio of 30-something year 
olds attempt making music...and fail.” Johnny Azer has an 
awful voice...| am not even sure if vocal lessons would 
help (though it’s worth a try). The rest of the band is fine, 
nothing spectacular. “Eye of the Worm” is tune | can live 
the rest of my life happy never hearing again. The rest of 
the CD is much the same. The vocals don’t work, the 
lyrics sound like something you’d expect from kids (not 
adults). Oh dear...by Track 3 “Heart Could Hear Me” they 
have been introduced to reverb...now we are on this 
cheesy ‘80s kick. The only way to save my sanity...is to 
turn it off. Sorry guys, this will never be a number one 
hit! 

- *Samantha* 


NOTHING YET * 


Give Me Your Clothes And The Kevs To Your Bike 
nothingyetband.com 

Sigh... since | am supposedly the “nice” reviewer, I’m 
more at a loss of what to say about a, shall we say, less- 
than-stellar recording. So I’ll do my best to offer con- 
structive advice and forego being entertaining for the 
sake of the band: 1) Spend more time on your vocals - 
there’s potential but they need more time and work; 2) 
Update your sound - right now you’re about eight to ten 
years behind style-wise; 3) Take time to hone your craft 
more; don’t be hasty - you may be anxious but quality 
time will pay off later on; and 4) Polish your recording 
sound. Maybe you’re “Nothing Yet,” but the key word 
here is “yet,” so stick to it. If you didn’t like my advice - 
hey, it’s free! P.S. Cool CD artwork! 


- Debbie Catalano 


SMOKE UP JOHNNY *&*& 


Angrv Morning Light 
smokeupjohnny.net 
This band is proof that follow-up is key, for it was after 
an engaging conversation with singer Thomas Ferry, who 
called to follow up with the CD that | was prompted to 
pull this package out myself to review - and I’m glad | did. 
Smoke Up jOhnny is pretty much straight-up rock and roll 
- modern, heavy grooves. They possess that necessary 
intensity to make this genre work. | get the sense that 
there’s even more this band unleashes in live perform- 
ances - so l’d say let loose even more the next time 
around. In the meantime, keep smoking it up. Choice 
tracks: “Push” and “Never (Meant To Be).” 

- Debbie Catalano 


NDX oe 


Within Separation Lies Growth 

angelfire.com/indie/ndx 

| think it was Dr. Raymond Moody who wrote that book 
on NDE’s. Millions of people have had them. | hope mil- 
lions have this as well. (If | have to imagine a possible 
future, why not imagine a bright one?) So we’ve got six 
metal-core like-type songs by six metal-core like-type 
guys, but it’s more than your Tempus Fugit songs with 
Wolfie up front and personal. They’ve got some complex 
and thoughtful arrangements. On the aesthetics side of 
things, its a nice looking bunch of youngsters and the CD 
art and layout are nice. Lyrically, may | quote from “Eyes 
Sewn Shut”: “Blinded\the sound burns with my 
hate\there’s a crack and you’re fading\away from all that 
is real.” Not bad; paints a dismal picture. “Jason White 
vs. Iggy Pop” has a sung vocal and the ever-present 
screamed lyrics on the chorus. Though | could be happier 
with the recording/mix, it’s not awful either. It gets the 
point across, but with some unnecessary harshness. Other 
titles: “Vyktoria’s Secret,” “Severed Ties,” and “Empti- 
ness” with its super-processed guitar intro and powerful 
riff. 


- L.A. Joe 


SEAN DILLMAN *&* 


Dill Waters Run Steep 
seamus_heinous@yahoo.com 

Dill Waters eh? And they run steep. Ha. What a knee 
slapper. Sean wrote most of these songs and he sings ‘em 
and plays acoustic guitar while he spins his cool stories. 


He also peppers the CD with piano, mandolin, and elec- 
tric bass though he does list one other person as having 
played upright bass. (Yeah - that huge violin.) It’s quiet, 
folky stuff for the most part and honestly, | think a lot of 
the keys are a bit too low for him to sing in. He’s got an 
unsteady tenor voice and were | producing, I’d have 
kicked up those key signatures a third or fourth... maybe 
something to think about, there’s always a capo. Toonz: 
“Plastic Elvis,” “No Place Like Home” with its pretty, cho- 
rused electric guitar pad, “I’ll W84U” (Hey didn’t Prince 
write that? Joke), “Poor White Boy,” and “Close The 
Door” with its slide acoustic guitar bitz. 


- L.A. Joe 
SHPEEZ **«* 
shpeez.com 
Geez... we all like two bus compression, but this is 


nutz. (Am | waxing esoteric?) Well, needless to repeat, 
I’m not too crazy about the audio. That aside, these four 
young fellers put out some pretty pleasing pop. For exam- 
ple, “Parade” with its simple chord changes and sweet 
harmony vocals. By the way, four folks in the picture, two 
listed as playing and singing everything. | guess they 
formed the group after the recording? Right so it’s kinda 
commercial pop-rock (remember those zippy Poprock 
candies that sizzled in your mouth?) and it’s mostly the 
brainchild of a fellow name of Barak Shpiez who sings and 
plays guitar, bass, and synth. The songs in general, aren’t 
bad, particularly in light of the fact that its almost a solo 
effort, save drums. Mr. Shpiez (Shpeez?) engineered, pro- 
duced, and wrote everything. Titles: “Suburban Gorilla,” 
"Teenage Libido,” “Jump Ship,” and “Snowball Fight.” 
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Now lay off that stereo compressor a bit when you 
mix/master. 
- L.A. Threshold 


THE DARLINGS ** 


New Depression 
artistfriendlyrecords.com 
| freakin’ hate it when websites won’t work! Trying to 
do my job, trying to write reviews, trying to put intangi- 
ble emotions and/or thoughts into words...and these folks 
aren’t giving me the necessary tools to work with! 
Dammit! My kingdom for a domain name! (I must admit, 
though, in trying to find some info, | did figure out the 
Mayberry references.) Enough of that rant...how ‘bout a 
new rant? Fine! There’s too damn many tunes on this disc! 
“Huh?” you ask, quizzically. Let me explain. The Darlings 
are a country band (duet + band?) with two distinct voic- 
es out front: Kelly Jean Knapp and Simon Ritt. The two 
voices are definitely not a problem. But, by listening to 
the order of the songs, the styles of the songs, the over- 
whelming majority of the songs being sung by KJK, and 
the extremely differing styles of the two singers; this is 
where things get sketchy. With these particular 14 tunes, 
it all comes across as a big mess. With only 10 or 11 tunes, 
you might get a more coherent “band” sound. As it is, I’m 
simply confused. It all becomes unintelligible after a cer- 
tain point. The musicians are good, the production is 
right on, the songs are O.K., but this CD is just too much 
stuff in too small a package. This became my “new 
depression,” because | really wanted to like this disc... 

- Jonny Smash 


MARK BRINE * 
For Karrie 
(Wild Oat Records) 
markbrine.com 

This is a joke right? | feel like | am a knocked up 15- 
year-old girl from Kentucky. This is so depressing. O.K...so 
it’s not BAD (production wise)...it’s just not something | 
would choose to listen to....ever. He is singing like he has 
no teeth...and someone robbed him and stole his den- 
tures. This guy is trying to pull off the whole “old fash- 
ioned bluegrass/country” thing...and only partially suc- 
ceeding. | like the instrumentation. | don’t care for his 
voice. | also think he would do much better marketing 
this to a different audience. Sorry partner...try your luck 
somewhere else. 


- *Samantha* 


OVERSIGHT ** 
Sanitv 
oversightrocks.com 

It’s a four-piece rock band, two guitars, with good 
songs, and a mediocre recording of them. Lead vocalist, 
Clay Wood, has a strong, somewhat gravelly low tenor 
voice. He sings the sparse lyrics with power and they’re 
dead-on in tune. The guitar riffs aren’t going to change 
the face of music, but they’re played cleanly as are the 
drums and bass. Best song of the bunch is right up front 
where it should be: first. It’s called “I’m All Alone.” Cut 
number four “Try,” starts with a gentler verse and moves 
into a crunch power chord chorus blah blah blah. | must 
say, the purple-ish cover art of an eighteenth century 
bridge is wonderful. It pulls you right into the picture; a 
bit creepy. Drums are a bit off on “Crypt” but “Meaning- 
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less” pulls it back together somewhat with its bass/gui- 
tar-hook intro and supporting riff. Other titles: “Left 
Behind” and “World of My Sanity” a faster riff-rocker with 
more of those fine vocals. 


- LA. Joe 


DANIELLE MIRAGLIA *& + 


Just Wrong Enough 
daniellem.com 
This being the second go ‘round 
for me and the music of 
singer/songwriter Danielle 
Miraglia, I’d have to say that she 
has managed to impress once 
again with “Just Wrong Enough.” Danielle has reinvented 
herself, taking on a more intimate musical appearance as 
most of the tunes feature only her sultry voice and an 
acoustic guitar, but still adheres to the sound that those 
of us familiar with her music are accustomed to. "The 
Only Way To Win” kicks the disc off. Miraglia shows some 
blues influences with this track and relies on this theme 
for a good portion of "...Wrong Enough.” Despite the more 
intimate and serious approach she has taken, Miraglia still 
manages to convey her message with the usual sharp-wit- 
ted lyrics that have entertained us in the past and wastes 
no time with getting to them as "...Win” offers “Some- 
times the only way to win is to lose” and “Dump me, 
please dump me. Break my little heart so | can go coun- 
try and make it to the charts.” “Loved And Free” struck 
a chord with its syncopated guitar accompaniment and 
"Slow To Learn” was not slow to establish itself as a 
stand-out track with its rapid finger-picked guitar chord 
patterns and classic folk vocal melodies. “Wrong Enough” 
is all about the hook. This one will sure find a permanent 
home in your memory as there are hooks everywhere...the 
chorus, the verse...it’s got it all. Some very subtle har- 
monica work compliments its bluesy palette as well. 
Another solid effort here, by Miraglia...more serious yet 
still entertaining with some real solid song writing. 

- Karl Russo 


LOW BEAM * 


Fashionable Driving Songs 

low-beam.com 

Low Beam...quite an accurate band name considering 
that the music has its low beams on throughout “Fash- 
ionable Driving Songs” and lacks all the musical luminos- 
ity that is hoped for when hearing a band for the first 
time. | wouldn’t suggest listening to “...Driving Songs” 
while on the road as this brand of mellow rock may cause 
drowsiness resulting in your getting some involuntary 
shuteye while behind the wheel. This disc can be defined 
as, if you’ve heard the first track, you’ve heard them all. 
“Low Beaming” comes crawling out of the gate as track 
one (for that matter two, three, four, etc.) but the blend- 
ing of vocalist Jaimee Weatherbee and vox/guitarist 
Charles James does add a bit of interest to the track. 
Believe it or not there’s a track called “Angry,” but based 
on the lyrics, its message is stating that someone is angry 
at the writer of the song. Nonetheless, Low Beam appar- 
ently lets the emotions in their music shine through in the 
lyrics and not the music. Low Beam show a little of their 
less mellow (I would certainly not say more aggressive or 
anything of the sort) with “AWOL” but still employ their 
signature lackluster hooks and melodies. “Roses” closes 


the disc and as stated above is just more of the same. 
O.K., the CD is done. It’s time to wake up now. 
- Karl Russo 


THE FREELANCE BISHOPS **& 
Bishops: Blowin’ in Stvle 


(Broken Buddha Records) 

freelancebishops.com 

Talk about misrepresentation, and | quote, "...funk-soul- 
jazz-boogaloo...sounds for your mind and booty.” That 
sounds pretty good, am | right? | definitely received the 
jazz portion of the recording, as advertised, with a 
schmeckle of funk. However, | was left waiting for the 
soul-boogaloo like a dog with a treat dangled an inch too 
high from its mouth. | did not dislike the Bishops, they 
were in fact jazzilicious. But, they were not what | was 
expecting when | swished the music around my eardrums 
like so much cheap wine. They had the horns, the key- 
boards, and God help Ricky Ricardo, they even had conga 
drums. If | wasn’t skipping around in an ADD-ish fashion, 
it would have become laborious to listen to the songs, 
which are between four and five minutes long. However, 
the jazz could be incredibly vibrant and groovy at times, 
lending it a three-dimensional sort of feeling that seemed 
to jump from the speakers. | was under the impression 
that there would be actual lyrics. Even an occasional 
vocal would have helped it to renew its instrumental 
explorations, and invigorate its occasional dragging repe- 
tition. | do, however realize that is not a component of 
freestyle jazz, which is what this album is. If it’s 
freestyle jazz you like, then this is for you. A copious, 
cocktail party, background of easy listening done cool. 


For me, it was more like being on hold for some 30 min- 
utes, but with better music. 
- Marcella lovanni 


ORBITING RILEY *** 

Trampled in Grace 

Orbiting Riley is an incredibly cool name for a four- 
piece, contempo/rock outfit. Like most rock bands, it’s 
hard not to format yourself to the male 18-25 music 
bracket. Yet, even though Orbiting Riley conformed to 
the standards set by that listening audience, | didn’t find 
it to be a copy cat recording. The music is a mix of mel- 
low and mellow upbeat, and has a distinct Pearl Jam-ish 
body to it. | wasn’t really given any information in the 
liner notes, but the lead singer vocally encompassed the 
soul of Eddie Vedder, and the voice of Grant Lee Phillips. 
His style provided depth and range to somewhat flat, 
malaise lyrics. The music is thoroughly grinding, with 
warbling guitar, slinking bass line, and anti-gravity per- 
cussion. They’ve got a tight, multi-dimensional, undistin- 
guishable familiarity. 

- Marcella lovanni 


RAY BENSON *&*&% 
Bevond Time 


LAU BAG 


(Audium) 

raybenson.com 

Tall and charismatic, he has 
been at center stage with Asleep 
At The Wheel for more than 30 
years, carrying on the Western- 
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swing sound defined by Bob Wills. It has taken all this 
time for Ray Benson to soak in all the influences he 
reflects on his first solo album, “Beyond Time.” The 
opener, “Sorry,” is a slow big band dance number filled 
with lush Nelson Riddle-like strings and reminds of the 
smooth arrangements favored by Ray Price. Benson’s 
voice has never sounded stronger. Dolly Parton joins Ray 
for a revisit of their “Leave That Cowboy Alone,” a cute 
duet that makes you wish the two would do a full album 
together. There are a few other guests on “Beyond 
Time,” Jimmie Vaughan and Stanley Jordan among them. 
Jordan is featured on a funky number called “Hands Of 
Time” while Vaughan slings some Texas hot barbeque on 
a couple of numbers. Both men solo tastefully without 
turning the affair into a guitar showcase. Benson gives a 
nod to finger picking great Chet Atkins with the instru- 
mental, “Not Chet Yet” and covers Marty Robbins’ “El 
Paso” in a Tex-Mex style with the help of Flaco Jimenez. 
“Beyond Time” should be a pleasant listen for Wheel 
fans. 


- Kevin Wierzbicki 


THE ADVENTURE GIRLS &#**&*& 


One More Chance for Todav 
bostonmedia@aol.com 
| hate Christmas music...partic- 
ularly “Silent Night.” When | saw 
that there was a new age version 
of it on this CD, | prepared for 
the worst. The Adventure Girls, 
it so happens, took a crappy song, cut it up, added some 
samples, and changed the time signature to make it big- 
ger than God, and better than Christmas. They did the 
same thing with the equally crappy "Green Tambourine.” 
We’ve all seen the Sounds of the Seventies commercials, 
and refused to “...turn it up, man.” This is a version | 
wouldn’t mind pumping. It’s heavy on synth, and Chris 
Barron-esque guitar strumming, with loud tinny drums 
that give it a real modern sound while adhering to the 
make love not war foundation. The vocals, nasally and 
sugary as they were presented, were kind of pleasing. | 
can’t say much for the writing on their original composi- 
tions. The words sounded a little too simple, and came up 
a bit paltry against the backdrop of eclectic music. On 
the plus side, the girls weren’t wordy, and got right to the 
message of the piece. On the minus side, they were 
incredibly bland, and lacked color. Nevertheless, their 
music is all-encompassing, and | honestly can’t compare 
them with anybody. They take elements from a varied 
garden of artist and twist them out of shape, only to quilt 
them back together again in an unrecognizable cover all. 
- Marcella lovanni 


FLYNN 9k 
On Your Wav 
(Co-Op Pop) 

Known on the local scene as the guitarist and songwriter 
for the Boston Music Award-winning band Cliffs of 
Doneen, Flynn has literally reached the top and then, 
even more literally, crashed to the ground. Having recov- 
ered from a near fatal fall off a ladder, Flynn is now back 
on the scene with his eponymous solo debut. Like his 
physical recovery, the album takes a bit of time to get on 
its musical feet. However, after working through the easy 
rhymes and non-sequitor choruses of the rhythmic open- 
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ing title track and the light fare of “Million Miles,” Flynn 
catches a Bono-fied U2 groove with “White” and the 
Zooropa-esque “Love Song.” While “Today” and “Mission- 
ary Man” deliver strong songwriting with engaging subtle- 
ty, the propulsive punch of “Don’t Mind” and the gruff 
slither of “Shake” bring back bits of techno crank. “Love 
is Blind” is reminiscent of Incubus and Double, “Tell Me 
Your Name” is Replacement rock and “For You” tunes in 
Radiohead. So though his album is a bit derivative, at 
least Flynn has set his new ladder in solid musical ground. 

- Matthew S. Robinson 


TRAILER BRIDE **« 
Hone is a Thing With Feathers 
(Bloodshot Records) 
bloodshotrecords.com 

Jeez o’ Pete—friggin’ country dirges! Dead-slow funer- 
al procession hillbilly music! They break it up here and 
there, but DAMN, you’re killing me! The lead singer 
sounds just like a countrified Courtney Love. |’m serious! 
She has that slowly warbling, out-of-tune “Doll Parts” 
thing happening. Am | missing something? | really want to 
like this...l’m_ trying...l’m_ still trying...trying...try...sorry, 
can’t do it. Maybe this would go over in an Asheville, NC 
alternative coffeehouse...but it ain’t working anywhere 
else. Music for pubescent country-folk to get depressed 
to? I’ll give them 2 stars for playing the hand saw and for 
the cool cover. 


- Smash 


THE NEW AMSTERDAMS *>%& 
Worse For The Wear 


(Vagrant Records) 
vagrant.com 
Unobtrusive, one-dimensional, mid-tempo schlock that 
seems to have little (if any) redeeming value. You’ ll find 
this on the “AM Gold” compilation 20 years from now. 
After listening to this, I’m faced with a few questions: 1) 
Who writes this crap? 2) Why? 3) Who buys this crap? 4) 
Why? 5) Why doesn’t Darwin’s Theory work in this 
instance? This is sort of like the worst aspects of Hootie, 
Smashmouth, and XTC combined into a grotesque mass of 
pointlessness. | hate to be judgmental, but if you like 
this, then you’ve obviously gotten lost along the way, 
your tastes suck, and you need to talk to one of your 
“cool” friends and beg them for guidance. 2 stars ‘cause 
at least there’s not enough synthesizers to be emo. 

- Smash 


SWINGING STEAKS *& 5% 
Sundav Best 


(Thrust Records) 
swingingsteaks.com 

Hmm. What a long, strange trip 
it’s been. A couple years ago | 
reviewed “KickSnareHat”...this 
couldn’t be more different. | 
need to go find that CD again... 


It took me the longest 
time to fully settle into this disc. Maybe it’s the East 
Coast hustle and bustle, maybe it’s my hypertension, or 


maybe it’s the WMD controversy. Hell, | dunno. | just 
kept putting “Sunday Best” back into the player and lis- 
tening. In many ways, this is really reminding me of The 
Band’s first album. It’s got that kind of a mellow, laid- 
back, summertime feel to it. The CD definitely has those 


indescribable banjo, fiddle, organ (almost accordian- 
esque), and lap steel flourishes that add the right spice in 
the right places. It unquestionably has a much more 
ensemble feel to it than the previous Steaks’ offerings. | 
don’t want to say that this disc is more mature...but in 
many ways it is a next step. This could really be the 
Steaks finally settling into a groove, it could be some of 
the new personnel, it could be a lot of things; but it’s all 
good. Congrats! 

- Smash 


SATAN’S TEARDROPS **& 9% 
Set ‘em Up and Knock ‘em Down 


(Spindrift Records) 
satansteardrops.com 

This is hands-down the best CD 
I’ve heard this year. This is 
fiercely blazing, axle-grease- 


under-the-fingernails, | Pabst Wi 

Blue Ribbon drinking, pom- yal bik. KS 

padour-wearing, lip-curling, gui- Bi “ er 
Men FEN - ae 


tar-screaming rockabilly at it’s 
best. (From NH!!?) The guitars are the highlight here. 
This guy definitely could give Brian Setzer a run for his 
money. There are pieces of Scotty Moore’s melodic 
sense, Duane Eddy’s twang, Link Wray’s raw energy, Dick 
Dale’s frenzied tremolo-picking, and even some of Alvin 
Lee’s speed. He’s the whole Eddie Cochran-package for 
the new millennium! I’ll tell you what, when he pro- 
claims that he’s a "...bad mother-f#@cker gonna be your 
lover man...” (“On a Roll”), just by his guitar picking | 
believe him! It’s not all guitar, though. The entire band is 
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ripping it up! The stand-up slaps and thumps the bottom 
end so hard that you feel it in your chest, the drums slam 
4-on-the-floor, the acoustic guitar is banging out the 
rhythm just like it should be, and the vox are dead-on. It 
doesn’t get any better than this. | guess these guys are in 
town on 7/31 (before this issue comes out) so | can’t tell 
you to go see them. They’re on tour after that...who 
knows when they’re coming back? In the meantime...FIND 
THIS CD! I’m telling you...you heard it here first...quote 
me on this. 


- Smash 


DISENGAGED **&*% 
The Ocean 


(Not Common Records) 
notcommonrecords.net 

Talk about hardcore, Holy shit! 
The first track “Open Wound” 
starts with Dino Bland’s vocals 
screaming in your face for a very ee — eel 
intense two minutes and the 

backing vocals, combined with the heavy hitting music 
brings Disengaged up front with attitude. Track #2, “Mur- 
der The World” has a lot of effects in the beginning that 
sounds like a street war raging; it’s a little scary. Some of 
the lyrics are pretty funny - but they’re not a joke band. 
Hardcore kids will really dig these guys. The artwork for 
the CD is of course the ocean and is very subdued, noth- 
ing like the music; and you have the lyrics of all the tunes 
for your enjoyment. A very nice package | must say. O.K. 
track #5, the title track, "The Ocean,” sounds like you’re 
right on the ocean, but the music is building in the back- 
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ground and turns into a murderous nightmare of hell. Very 
cool. The end of the song brings you right into that part 
of the nightmare where you don’t want to look, but have 
to. It’s the moment where you know the killer is going to 
get you but you can’t move no matter how hard you try, 
so you just cry. Disengaged definitely has a murder fetish 
going on here. Track #7 has to be my favorite, “Tip Toe 
Through The Landmines,” it’s comedic with a hardcore 
twist. Track #10, “Decomposing Pile Of Ex-Girlfriends” in 
my opinion is the love story of “The Ocean” and well 
done. But don’t turn off the CD player yet, be patient and 
you will have a bonus of trippy delight. 

- Metal Wench 


KEVORKIANS ANGEL **& 
The Sound Of Modern Hate 


(Not Common Records) 

kevorkiansangels.cjb.net 

As for the musical talent of Kevorkians Angels, there is 
definitely something to be said about that. They have this 
aggressive hardcore style not like many other bands in 
this genre. The vocals are a hig-pitch scream that makes 
you feel like you’re that kid who runs their fingernails up 
and down a chalkboard at school torturing everyone 
around you. There are also jazz sounding melodies that 
bring KA to another level. I’m pretty fascinated with 
Track #5, “Lacerate,” and all the changes that happen 
within the song. Track #7, “Without a Shadow,” has a very 
distinct guitar sound going on and I’m really digging it. | 
just wish the vocals were produced better on this record, 
they sound too far back so it has that tunnel sound effect. 
BUMMER!! Track #9, “The Cycle,” grabbed me from the 
first note. The artwork is pretty cool, the front cover is a 
fragment of a skull with a crisscross of large needles (Dr. 
Kevorkian). The back and inset are females in gas masks; 
| hear that may be a video for KA. Sick and Twisted are a 
very good combination. Track #13, “Back Off,” is a cover 
of the Jerry’s Kids; | don’t know if Jerry’s Kids intended 
for this kind of cover, but in my opinion | think they would 
approve. Fast and hard just like punk rock is supposed to 
be, even if it’s coming from a hardcore band. Check out 
KA live at a club in the area and tell ‘em Metal Wench 
sent you. 


- Metal Wench 


RAVAGE *& 4% 


Curse Of Heaven 

Wwww.665.org/ravage 

Track #1, the title track, Curse of Heaven, will send you 
into a time warp, circa 1980, when true metal was born. 
Dual guitars, great drumming, and a cool bass line all 
compliment the voice of Ravage. And DAMN, what a voice 
it is. Al’s vocal range can compete with any of his influ- 
ences, like Dio. The solos put out by the guitars are great, 
I’m playing air guitar right now. | can’t believe what I’m 
hearing. These boys definitely have the old school metal 
sound down to a tee. Track #2, “Terror’s Head,” is by far 
my favorite. The song just has all the elements that make 
up metal. | can’t say enough about Ravage except, that if 
you haven’t seen or heard them yet, this Wench feels 
sorry for you. The artwork and packaging even has the old 
school metal style, ancient castles, and skeletel looking 
people. Track #5, “The Wicked Way,” takes you on a fast 
moving adventure of ancient times. Track #6, “The King 
Forgotten,” an epic of over seven minutes. Hey, what 
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would a metal CD be without at least one long-ass tune. 
Enough, just get the CD!! 


- Metal Wench 


STRANGLEHOLD *& 


All The Kids Are Doing It 
stranglehold.org 
As soon as | hit play, | hear the 
makings of Motley Crue reborn in 
the year 2002, except with bet- 
ter guitar work. | have to say in 
Track #2, “Smack My Bitch Up,” [7 
Rob’s vocal ability comes through 
with flying colors. He has a good range for this style of 
metal. Track #4, “Wife Beater Shirt,” has that mean 
Tommy Lee smacking Pam around feel. Do you think 
that’s what Stranglehold is referring to? The artwork has 
clowns on the front and a chick snake charmer on the 
back. The inset gets a little evil looking. The lyrics and 
some live photos of the band in the background make for 
a good package. This is different, Track #6, “Kick Dog,” 
starts off sounding like it could be a punk tune and then 
kicks in to something that’s part punk, part metal with a 
twist of hardcore underlying. Great arrangements! Here 
we go, Track #8, “You Sing Like A Pussy,” is my favorite. 
Let the Metal Wench tell you why. Besides the beginning 
with a scream of “Shut the Fuck Up” metal style, which 
you know we all like to tell someone once in a while, to 
the rap/rock of the lyrical sense, added with percussions 
and an amazing bass line, you can’t help but get up sing 
right along. See them live and get, “All The Kids Are Doing 
It” before | tell you all to “Shut The Fuck Up.” 

- Metal Wench 


| tok 


Mastered bv JP Masters. 
wearei.com 

Exhibiting influences from cur- 
rent hard rockers such as Staind, 
Sevendust, and Tool, i, have cre- 
ated a style of hard rock that’s 
about as viable as you can get. 
“Do What You Want” comes speeding out of the starting 
gate with an aggressive vocal intro from J. Staples. Gui- 
tarist Rich Chamberland, then joins in with the proverbial 
and highly effective guitar chugging and never ceases to 
deliver masterful guitar work throughout the disc. 
“Drive” incorporates more groove and vocal melodies 
reminiscent of Alice In Chains but doesn’t let up in the 
aggression department. A more mellow middle bridge a la 
System Of A Down breaks this song up quite well and 
proves that i knows when to provide some musical con- 
trast to keep things interesting. The disc closes with 
“Mary.” Don’t mistake this for some sappy love tune cuz 
it’s all about keeping it heavy with i. An infectious vocal 
melody during the verse akin to those of Maynard James 
Keenan adds a sense of darkness to “Mary.” Each track is 
held together tightly by drummer Mike Salois and bassist 
T. With just three tracks, i, relatively new to the scene, 
has proven that they can incorporate many different 
styles of rock into their usic and wrap it all up into a musi- 
cal casserole that is all their own recipe 


- Karl Russo 


OAK GROVE RECORDING 
781-321-3069 


Studio A 

For Those on a Budget: 
1°16 Track 

w/Noise Reduction - Audio 
Arts Console - Full 

MIDI and Digital Mixdown 


* CD Mastering 

* Great Microphone Selection 
* Tons of Outboard Gear 

* New and Vintage Keyboards 
* Huge Room for Bands 

* Five ISO Booths 

* Directly on the F) jorange Line] 


* Comfortable Atmosphere 


Studio B 

2’ 24 Track -Amek 
Angela Console 
w/Automation 

Full MIDI 

60 Digital Tracks 
w/MAC G4 


We Specialize in 
Songwriters without a Band 


Ask about our 
One on One 
Production and 
Engineering Courses a 
G.COM 
oakgroverecording@atibi.com 781-321-3069 
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FREE! SOUNDBOARD LISTING 


Please e-mail or send your classified ad (80 words max.) 


SOUNDCHECK MAGAZINE 
389 Main Street, Suite 301, 
Malden, MA 02148 
Fax: (781) 388-1817 


info@soundcheckmag.net 


(4 Bands Forming 

O Bassist Available / Wanted 

(4 Drummer Available / Wanted 
MO Guitarist Available / Wanted 

(1 Keyboardist Available / Wanted 
Oi Vocalist Available / Wanted 

1 Miscellaneous 


attach paper 


BAND FORMING 


Mongrel seeks drummer & bassist. Aggressive but catchy 
punk-rock-metal band features ex-members of Shockwave & 
48 Rooms, and have lots of live/booking/promoting/record- 
ing experience. Applicants must have own gear/transporta- 
tion and a good attitude. Currently based in Nashua, NH but 
that’s flexible. Prefer ages 18-30, male or female welcome. 
For more info contact Adam: ShockwaveNH @ yahoo.com or 
(603) 305-8320 


Dr. Pie currently consists of drums, bass, and rhythm guitar. 
We are looking for a lead vocalist and lead guitarist. We con- 
centrate on originals, but also do covers to fill out sets. We 
blend a lot of styles such as rock, funk, blues, reggae and 
swing. We practice once a week (usually on a week day 
evening) in Sandown NH. We have a PA and recording gear. 
If interested please contact Kelly (bassist). WeekDays 
krose @enterasys.com (978)684-1311 Evenings (603) 881- 
7953 


NYC Industrial Rock band seeks new member who is cre- 
ative and plays multiple instruments. Influences: Stabbing 
Westward, God Lives Underwater, NIN, Depeche Mode, 
Alice In Chains... Email: StaticRising@ yahoo.com 


Guitarist and bassist wanted for heavy, melodic, hypnotic, 
tribal, hard rock/metal band. Primal rhythms, crunch of 
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Metallica, heavy dramatic vocals. Practice three times a 
week. Career musicians call Chris (617) 899-7638 Art (617) 
522-9579 


Musicians wanted for original band Sensorium. Seeking 
bassist, drummer, 2nd guitarist, and back up singers. Style 
of music Alt/Rock. Visit our site www.sensoriumsound.com 
Have CD in place... (617) 851-3209 Keepmg @aol.com 


Looking for bass player and drummer with possible backup 
vocals to start rock band. Big connections. Call Keith, 
Revere, MA (781) 286-5659 


Bass/drummer/guitarist seeking singer/songwriter and key- 
board player. Male/female for an experimental, progressive 
powermetal band. Infl: Floyd, Rush, Maiden, Lacuna Coil, 
Misfits. Singer must have PA, good vocal range. Both must 
have job, vehicle, dedication, good stage presence. Call Jay 
(978) 740-1627 or Ted (617) 797-5561 / bassmas- 
ter374611 @aol.com 


Vocalist and drummer looking for guitarist and bassist for 
heavy, melodic, hypnotic, tribal, hard rock/metal band. Tribal 
rhythms, crunch of Metallica, dramatic heavy vocals. 
Heaviness between Disturbed and Godsmack. Practice 3x a 
week. Chris (617) 840-1568 / Art (617) 522-9579~ 


Female bass/guitar forming brutal death metal band. Infl. by 


Rehearsal'Space 


www.looosemonkey.com 


New Full Length CD On Sale Now!!! 
at all Newbury Comics & Tower Records locations. 


See them Live! 


July 25, 2003 @ GoodTime Emporium, Somerville 
July 26, 2003 @ DTS, Lowell 

August 1, 2003 @ Fuel, Lowell 

August 8, 2003 @ Club Liquid, Leominster 


Photography by 


Renae rset! AOONE- Jeffrey Behar 
Boreal eh LUIO™ Photography for all occasions 
. UC 


Newton, MA 617.970.5918 


Call toll free at ON-OF-SOUND beedank @ yahoo.com 
Hanson, MA 1/2 hr south of Boston 


_ STAGE PRESENCE « CONFIDENCE 
POWER « RANGE « CONTROL 


« Jeannie Deva® Voice Studios 


The Deva Method - A Non-Classical 
Approach for Singers™ 


295 Huntington Ave - Boston 


(617) 536-4553 


www.DevaStudiosBoston.com 


Ask About ot our Summer Workshops 


Copyright 2003. All Rights Reserved. Studio independently owned and operated by instructors certified in the Deva 
Method. Jeannie Deva and The Deva Method are trademarks of Jeannie Deva Enterprises, Inc. 


AIMEE MANN ¢ DAR WILLIAMS ¢ PATTY GRIFFIN ¢ CAST OF FAME ¢ 
CAST OF JESUS CHRIST SUPERSTAR 
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carcass, Slayer, Brodequin, Nile, Early Deicide and Swans. 
Metro Boston preferred, women headbangers contact: 
Larissa (617) 628-0708 or email: litacore @ att.net.actsoon~ 


N.Y.C. Doll or pro rock guitarist forming band copies, origi- 
nals. Have stage presence, exp. looks for tour band with con- 
nections to make big $’s. New in Westford. | am a loaded 
dice! (978) 302-6388~ 


DRUMMER WANT/AVL 


x-psycho,s/flux looking for drummer to join us in punky, blues 
rock band, have space, any age, gender, e-mail black- 
listed @ aol.com 


Now auditioning Drummers & Singers for Java Buzz !!! A 
Slightly Psychedelic, Heavy, Sometimes dark, Extra Groove, 
Blues Based, Hard Rockin Band. All Original Maybe a cou- 
ple of revamped classic covers. 25+ preferred No Drunks or 
junkies. cdmo @netzero.net or guildL @rcn.com 


Drummer wanted for a ska punk band thats practices in 
Brockton 3-4 times a week. No junkies, no addicts, no one 
with a wife or kid. Must have transportation and dedication. 
Email Bill at yearzero0O2003@yahoo.com or go to 
www.yearzero.8k.com 


Guitar, bass seek metal drummer w/ dark, groovy, tribal in- 
fluences. Mike (781) 286 -1197 


Wanted: drums, gtr(s), bass, and keys/tables/buttons for 
heavy, soulful, intelligent, sound to put balls back in2 metal. 
Wanna get in? Call Chris (857)919-4164 


Established horror punk band looking for drummer in South 
Shore/Cape area - most shows out-of-state. Must have own 
equipment. Demo available or see www.ghoulsquad.com for 
sound samples. Email ron@ghoulsquad.com if interested. 


Outstanding drummer north of Boston seeks working band. 
| have 2 years playing experience, pro gear, PA, and space 
if needed. Infl. by all music. No starting up bands, must be 
working band. Call Rayza (978) 948-3999 


Drummer/guitarist available, I’m 15 so | cant drive, looking for 
band to join/form around Methuen area, have drum kit, 
Paiste cymbals, and can also play guitar. e-mail Dan at 
kill6666 @ aol.com~ 


Tommy Coma is a metalcore band based in Providence, RI, 
We tour nationally and have some high profile gigs upcom- 
ing up (Milwaukee Metalfest, gigs in Hollywood and interna- 
tional tours). We have an A&R rep and a Major Promotor. We 
are looking for someone who wants to take it the next level 
and go national, someone with professional gear, double 
bass skills and who is willing to tour outside of New England. 
Anyone who is intrested please email us! mail@tommy- 
coma.com~ 


VOCALIST WANT/AVL 


Vocalist - backup female singer with leads needed for cover 
band top 40, practice in Peabody contact Ken at wild- 
fire6654 @ aol.com or call (617) 962-3246 


By established Band from South of Boston area. We have 
gigs , a demo in the works and a core following. Looking for 
a singer, no screamers or rappers please, no “Jamies” Our 
Influences are Megadeth, Testament, Dream Theater, 
Queensryche...etc... Ideal candidate is experienced, respon- 
sible, mature, has transportation and good melodic sense, 
can contribute financially, and has a demo. contact us at 
Megadeth2112@ hotmail.com for more information. 


Established “horror’ metalband- Maniacal seek over the top 
vocalist with different ideas on production and presentation 
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for major gigs, immediate recording, and rehersal 3 nights a 
week. interested parties should check www.maniacal- 
band.net and contact Scot at (603) 742-7984 or 
Batshead13 @ aol.com 


Actual rock singer seeks actual rock band!! Pro singer/song- 
writer/frontman seeks pro band to take over the world. 
Serious career-minded musicians only!! Have gear, dedica- 
tion, vision, and midi-studio. Infl: Bowie, Kiss, GnR, Crue, 
Manson, Fuel, STP, Velvet Revolver, new Powerman 5K 
etc... Cool image and showmanship a must!! No geeks, kids, 
old men, or angry bald guys please!! 25-30. Pros only call 
Paul at (617) 924-5944 


GB band (The Dreamers) are looking for a male singer(2/3- 
1/2 of the songs) who will also do backup vocals too for fe- 
male singer too. Must be drug free professional, plays well 
with others and respectful at all times. Must make rehearsals 
2-3 times a week in Marblehead. Greg (978) 922-7418 leave 
message 


NH vocalist and lyricist looking for cool original side project 
(alt or hard rock) Late 20s, dependable, no ego. Willing to 
travel to MA. Call Matt at (603) 228-3091 


Alibi is back, complete band with space and PA sound good 
now, already gigging. Just need lead vocal/frontman. Call 
Steve (617) 633-4641 


Peachykeen is looking for a female vocalist for recording and 
live performances. Prof. exp. not necessary, just a good voice 
with heart, passion, and humor. Influences include: ABBA, 
Sheryl Crow, Avril Lavigne, Rose Falcon, Leslie Gore, 
Damone/Noelle, Hole, Hoku... Please call Mark at (781) 769- 
6456 or email: Peachykeen999 @ Hotmail.com~ 


Lead vocalist look for a serious metal band. not a bunch of 
pot heads or drunks. A serious band with it’s act together. 
Have PA, dedication, trans, free space in Billerica. Will travel, 
trained singer, team player. Into: Priest, Maiden, Dio, Queen, 
etc. Call: (781) 393-0360. Email: bigmanjamie41 @ aol.com~ 


BASSIST WANT/AVL 


Former members of The Bloodsuckers and Powder Keg are 
looking for a bass player. Influences Classic Rock, 
Rockabilly, Influences range. Average age between 21 and 
35. Back up singing a plus. Please no ego's. Contact 
Ryan,Roby or Ry’al Lindgren at (603) 672-0797 or e mail ug- 
lyjam @ aol.com 


Cape Cod bass avi. Inf: Elvis, Yoakam, Isaak, Mavericks, 
Jayhawks, Wilco, Swinging Steaks, Black Crowes, Han Solo! 
Will travel for the right gig. Chris (508) 420-7422 / 
Lostin1978 @Juno.com 


Upright-bass player wanted... to complete new band. two 
keyboardists & drummer trying to form a unique-style of 
music... steering away from “rock” and more towards “drum- 
n-bass/instrumental-jam/trip-hop/jazz/funk”. (Similar sounds 
may include, but not limited to: Cinematic Orchestra, 
Tortoise, Tuatara...) Contact Mike at: 
“mcarpenta@ yahoo.com” 


Pro bassist with chops, gear, vocals, songwriting skills, ded- 
ication, and image seeks professional established situations 
only!! | have all the tools for the trade!! Seeking career- 
minded, serious players only. Into rock, metal, techno/indus- 
trial, and some pop. Promo-packs available upon request. 
Pros onyl call Paul ay (617) 924-5944 


Original Brit-pop band with U.S. power needs a bassist. 
Beatles, Jam, Jimmy Eat World, etc. We're two guitars, 
drums, have great vocals, full set, practice space and are 
good to go once we get you. North Shore based. (978) 465- 
2334 


Portland Power Metal band Blacksmith seeks bassist and 
drummer. We are melodic and all original and seek 
National/European exposure. Males and Females 18-29 are 
welcome to try out. Call Dave at (207) 839-3903 or e mail 
Jay @ electriclovechild @ hotmail.com~ 


Unholy Mothers, ‘80s hair metal band seeking bassist. Have 
pro gear, studio experience, strong musicianship. Covers 
and originals. Van Halen, Bon Jovi, Motely Crue. Several 
songs ready to go! Contact: racerxified@ yahoo. Website: 
www.unholymothers.com~ 


Bass player wanted for original rock band. Background vo- 
cals a must, lead vocals a plus. Too many influences to list. 
(603) 672-0797 / uglyjam @ aol.com~ 


Bassist wanted for tribute band.must have pro equip, reliable 
transportation, and pro atitude.big money opportunity. We 
are a working band, but need replacement bassist. e-mail fa- 
theroblivion @cox.net~ 


Exp. bassist seeks ‘60s supergroup tribute outfit (Kinks-Who- 
Stones), or classic rock situation. performing bass since 
1964. Superior equipment. Backup vox/some lead. Shedding 
space available, great p.a. also. Call 24hours; (617) 661- 
2611.”D. j’~ 


GUITARIST WANT/AVL 


Guitarist looking to start or join a straight forward, non trendy, 
bluesy rock band. 18-30 pref. INFL: Zeppelin, Black Crowes, 
Aerosmith, Gov't Mule, Allmans, Faces etc. Call Joe (781) 
899-8277 


Acoustic/Indie/Emo 25  y.o. guitarist/drummer seeks 
singer/guitarist (M or F) to form duo with edge. Close to 
Boston preferred. Contact Dennis DLo978 @hotmail.com or 
(339) 225-0994 


ex-guitarist from punk-metal band Shockwave seeks to form 
a new band or join existing band. | have gear, live/oook- 
ing/promotion experience, etc. looking for aggressive band, 
not nu-metal. based in Nashua, NH. For more info email 
ShockwaveNH @ yahoo.com or call Adam at (603) 305-8320 
/ www.ShockwaveMetal.com 


A creative guitarist is needed to play live and write music with 
the electronically aggressive, industrial enticing entity of 
Chaos Character. Lots of industry connections, pro-attitude 
and abilities on this end. email: ChaosCharacter@ aol.com, 
nick (774) 232-2293, www.chaoscharacter.com 


Guitarist wanted. Forming aggressive metal/nu metal band 
needs a guitarist. 21+ preferred. influences: 40 Below 
Summer, Taproot(old), Ill Nino, Mudvayne Practice space 
and recording/touring/promo experience We have good con- 
tacts.webmaster@sinpromos.com or call (508) 847-0691 
ask for Steph 


Boston area - guitarist and vocalist wanted Drummer and 
bassist seek dedicated, skilled musicians for original 
death/grind/metalcore band. Should have pro gear and be 
open-minded. Contact Chris at cdanecek@rcn.com or call 
(617) 793-0300 to set up an audition.~ 


Once Over is looking for a lead guitarist to step in. Heavy in- 
fluences on Bon Jovi, Aerosmith and Mellencamp, plus oth- 
ers. pro gear and attitude reqiured. Email: onceovermu- 
sic @hotmail.com~ 


Lead guitar (51) Lookin’ for classic rock band ‘50s-’60s-’70s 
and classic country rock and R&B. Available as fill in bass 
player for gigs. Merrimack Valley please call (978) 455-0391 ~ 


Guitarist wanted for acoustic/unplugged project for gigs in 
the Boston area. Alternative/classic/rock/pop covers. Could 


lead to more if works out. Dedication/having fun a must. 
Contact. Rick (781) 272-4140 or Kevin (617) 629-3590. 
Email: kevdaniels @ msn.com~ 


Sexy original chik fronted band established, gigs, local per- 
sonality needs over the top, energetic, guitarist w/ style, abil- 
ity to learn quickly, play strong rock/metal solos where 
needed, image important. Contact: supachik.com / (781) 
888-1828~ 


Guitarist looking to form/join a pro metal band. Looking for 
young (pref. 20+), Creative fully dedicated individuals deter- 
mined to conquer the genre and masses. | have original 
songs and sound, recent cut demo, pro gear, stage and stu- 
dio experience. I’m inspired by (but not limited to): 
Sabbath/Ozzy, Zeppelin, Pantera, Down, Slayer, Old M.H., 
Soilwork, Nothingface, etc. Contact me a.s.a.p. (781) 890- 
5992 / jaaron777 @ yahoo.com~ 


Project in need of a female rhythm guitar player/bass player, 
the band has a lot of industry attention and momentum. 
Anyone that might be interested please email “Carl Solum” 
auroramngt@ hotmail.com. Good attitude and Image are 
very important. ~ 


KEYBOARDS 


Keyboard player needed for cover band, top 40, gig contacts, 
practice in Peabody, band needs keyboard player to com- 
plete band contact Ken at wildfire6654@aol.com or call 
(617)962-3246 


MISCELLANEOUS 


Volunteer roadies M/F crew needed for popular, New 
England touring band. No experience necessary, but must 
be 21+ w/trans.& available week-ends. Call (781)864-4870 
or email kumarirock @ hotmail.com 


Do you Know L.A. Joe? 


Check out 
the debut release: 
L.A. doe “Devotion 
@bEarshot Records.com 


Also available 
@Newherry Comies 


h 
} PHOTOGRAPHY 
© FOR MUSICIANS 
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DUPLICATION / BLANK MEDIA 


Superdups - New England's only CD _ duplication 
Superstore! In house CD duplication/replication services and 
supplies with the fastest turn time in the industry. Don't forget 
our best price guarantee. For unbeatable prices and service, 
visit www.superdups.com or call 800-617-3877. 


Artist Development Associates - High-quality, low-cost du- 
plication: CDs, CDRoms, DVD, Cassettes. From mastering 
to package design to finished product. Call toll-free 1 (888) 
RUBBER-8 www.artistdevelopment.com 


The Tape Complex - Your music on CD in just 2 days. Direct 
on CD, printing available, Boston, MA (617) 437-9449 


New England Compact Disc - offers the highest quality CD 
duplication at our guarenteed lowest cost. In house pre- 
press, printing, and silkscreening, PLUS we help you sell 
your CD with our free online sales and internet distribution. 
Fastest industry turnaround including same day service. 
Call us toll free for a guaranteed quote 888-673-2615. 


Wonderdrug Records - Our happt clients include Sam 
Black Church, Crash and Burn, Kicked In The Head, 
Powerman 5000. 24-48 Turnaround. Cheap rates call for 
more infomation. (617)262-9374 
www.wonderdrugrecords.com 


INTERNET 


Voicelesson.com - A website devoted to helping you with 
your voice. A free service from Mark Baxter who has worked 
with such artists as Aerosmith, The Goo Goo Dolls, Van 
Halen, Tonic, Rent 


MASTERING 


JP Masters - Boston, MA. (617)971-0036. Owner Dave 
Locke is an experienced engineer with many mastering 
credits to his name. Affordable, high-quality 24-Bit mastering 
from 1/2 inch analog, DAT, CDR, MD, and most Soundfiles. 
Studio features an extremely accurate listening environment 
and equipment including Sonic Solutions DAW with all op- 
tions including NoNoise*, Ampex ATR 102 1/2 inch analog 
deck, Weiss, Millennia, SSL, TC Electronics, Apogee, and 
more. Let us make the difference in your next project! 


Northeastern Digital Recording - Mastering - Get it Right - 
Get it Done by the Pros Northeastern Digital Recording, Inc.- 
15 years experience - over 4,000 CD projects. David Bowie, 
Burning Spear, J. Geils, Arlo Guthrie, Susan Tedeschi, Frank 
Zappa, Rykodisc, Rounder. Also CD-ROM, Enhanced CD, 
DVD, replication services. Toby Mountain Tel. (508) 481- 
9322, www.northeasterndigital.com.com 


Specialized Mastering -Take one of New England's finest 
mastering suites; add discerning ears, amazing gear, great 
indie rates, and you end up with MAGIC. Low-cost packages 
available. Mail-in jobs welcome. Let us make the difference! 
Visit www.specializedmastering 
.com or call (508) 872-9478. 


Peerless Mastering -Come here why our clients have the 
best-sounding records. Some recent clients include: Avoid 
One Thing, Dropkick Murphys,Thalia Zedek, Lost City 
Angels. (617) 527-220 www.peerlessmastering.com 


INSTRUMENTS RETAIL STORES 


Matt’s Music Center - Exceptional tone, exceptional serv- 
ice. Mesa Boogie, the spirit of art and technology. Rte. 18, 
Weymouth. Call (781) 829-0111 


Priority Music - We specialize in consignments and buy- 
ing/selling used gear. Located on Rt.27, Hanson, MA. Give 
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us a Call at (781)293-8378/www.prioritymusiccomplex.com 


Daddy’s Junky Music Stores - Serving the music commu- 
nity for over 30 years. www.daddys.com 


George L’s - Cabels, Strings and Pickups. The number one 
phone-in quote “It sounds like some took a blanket off my 
amp” No Stripping, No Soldering, (615) 868-6976 
www.georgels.com 


PROMOTION 


Catalano Public Relations - Consulting, press kits, press 
releases, bios, writing services, etc. Call Debbie at (781) 
438-4640; e-mail: CatalanoPR @aol.com or visit www.cata- 
lanopr.com. 


Artist Development Associates - www.artistdevelop- 
ment.com High-quality, low-cost promotional services: 
Press, radio, and retail nationally and locally. We specialize in 
flat-rate tour promotion. Call: 1 (888) RUBBER-8. 


PRODUCTION 


6Media Group - ENHANCE YOUR DEMO with our full serv- 
ice video production company. We specialize in music 
video/electronic press kits/ and live dvd recordings. For more 
info. contact: 6MEDIA GROUP 617.277.3161 zippy @ 6medi- 
agroup.com 


Professional artist development by producer Tim Bruhns, 
head of the Boston Producer Group, and Tonmeister/Chief 
Recording Engineer at Blink Music, Inc. 
(www.blinkmusic.com) in Cambridge. 15 years of interna- 
tional production experience. State-of-the-art 88-track digital 
recording. Immediate access to Boston’s top session musi- 
cians, recording, arranging, editing, mastering, artwork de- 
sign & final master CD. See our ad this issue. Contact us via 
e-mail: tim @blinkmusic.com or call Blink Music at (617) 225- 
0044 / www.blinkmusic.com 


Sonic Enhancement Specialists Ltd. - Do you need sonic 
enhancement? live, sound, studio. Production consultation. 
Call Joel Simches 888-948-0341 


Sound Better - Music producer Jordan Tishler is looking for 
a few special acts. Are you the next big thing? Let's find out. 
Accepting submissions in rock, alternative, punk, folk, and 
country. Call Digital Bear Entertainment (617) 522-4550 or 
mail PO Box 1142 Boston, MA 02130 


RECORDING STUDIOS 


Blink Music Inc. in Cambridge (near MIT). Specializing in 
the production of exceptional-sounding CDs. Artist develop- 
ment and CD production from start to finish, including song 
development / coaching through to recording, arranging, 
mixing, mastering and CD design. Internationally-trained en- 
gineers with 15 years of music production experience. 
Newest gear (88 track, high-resolution, digital). Ultra Protools 
system in the Northeast. Neumann & AKG mics. PETROF 
Masterclass grand piano. Optimal room acoustics. Bright, 
loft-style studio. Variable rates and production packages 
allow you to get the best quality at a still affordable price. Call 
Blink Music (617) 225-0044 / www.blinkmusic.com 


Powerhouse Studios - has an excellent vibe and a world- 
class sound in a large relaxed setting.Extensive selection of 
cutting edge & vintage mics, mic pres and outboard gear, 48- 
channel Soundcraft ghost automated board, five rooms, vin- 
tage amps, and drums plus in-house studio drummer. 
Independent engineers and producers welcome. Call Stuart 
at (978) 582-3339 for info, brochure, tours and bookings. 


Oak Grove Recording - Professional production for your 
CD or demo. Songwriters without a band are my specialty. 
We also have a huge room and iso booths for bands. Label 


WWW.PUREROCKFURY.COM 


BAND. PROMO 
cD’ REVIEWS “INTERVIEWS: 
“=CLUB- BOOKING 


- s 
a -_ 
{i . + 
Hosts: MattiO'Dette & Alex Hartman 


“Tine In,, Tuga Dn, Rock Out 


a ee 


EVERETT MUSIC COMPLEX 


Celebrating 15 Years! 


» GREAT PRICE 

» GREAT ROOMS 

» GREAT LOCATION 
» FREE PARKING 


mI N= 


NOON’ 


ACCUTRAK AUDIO 


Full Production 24 Track Digital Recording Studio 


+ Professional & 
Comfortable Atmosphere 


+ Nice Selection of 
Mics & Outboard Gear 


+ Reasonable Rates 


* Convenient South of Boston 
Location with Ample Parking 


*20 Years of Quality & Experience Make The Difference * 


508-894-0004 


THE NEW BROWN JUG 
WORLD FAMOUS PIZZA 


The New Brown Jug in Chelsea, MA 
is looking for small cover bands 
or acoustic acts for Saturday nights 


3 Sets Contact: Alan 


: 617.884.9579 
Decent Pay tuaze@yahoo.com 


ARE YOu 
INDEPENDENT? 


LOOKING FOR 
a ARTI 


Hosted by Stephanie 
s15marino555@netscape.net 


SOUNDCHECK < 67 


« CLASSIFIED > 


work includes CBS, Sony, MCA, and JVC. 16-track one inch, 
24-track two-inch and digital recording. Ask about our one- 
on-one recording and production courses. Call (781) 321- 
3069 


Digital Bear Entertainment - is offering a limited-time 
Breaking Artist Plan. Get the aid of producer Jordan Tishler 
and work in our world class studio, with an experienced 
sound engineer. Record one song for $595 or two songs for 
$995. Send us a demo or call to discuss eligibility. (617) 522- 
4550 www.digitalbear.com / info @digitalbear.com 


My Generation Studios - 2” 24-track analog recording stu- 
dio. (978) 644-1212 


Saucer Sound - Complete 24-Track digital audio recording 
facility using Tascam DA-88s, also featuring Pro Tools 5.1 
and Digital Performer 3.0 with complete MIDI. (508) 285- 
SONG 


Mixed Emotions Music - Experience Pro Tools 5.0 w/ Pro 
Control in a relaxed enviornment with highly skilled engi- 
neers, great microphones, and outstanding outboard includ- 
ing Neve, Pultec, Summit, TC Electronics and more. (978) 
774-7413 www.Mixed 
EmotionsMusic.com 


7A West - features 24-tracks of 20-bit digital recording. 96 
input, fully automated Mackie Digital board, Dynaudio 
Acoustics monitors, Lexicon, Neve, Empirical labs, 
Neumann, 64” grand piano and _ more! Visit 
www.7awest.com or call (781) 356-7536 


Moontower Studio - in Porter Sq, Cambridge - 32 track pro- 
tools; 1" 16 track analog. $30/hr w/engineer. Great new and 
vintage gear. Check web site for gear and client list. moon- 
towerstudio.com 617-491-2106 1103 


Bluetones Studio - in Somerville, MA. Quality recording at 
reasonable rates. Special $18.00 per hour rate for first ten 
hours. Large Room. 2 ISO booths, automated mixing on 
Yahmaha 62 R. Great gear featuring, Blue, Stanton, Audio 
Technica, Lexicon, Universal Audio, TC. Call Dave 
Cummings (978) 394-8494 1208 


REHEARSAL COMPLEXES 


Billerica Backstage - Clean Modern Secure Rooms, 
Soundproof, Air Conditioned, Heated, 24 Hours Access, 
State Of The Art Surveillance Cameras. Two great locations 
call and reserve your room now (978) 667-8472 


The Music Complex - Renovated and Expanded 
We have the Best in prices, rooms and location. The 
Complex is open 24/7, that's right, we never close! All the 
rooms are alarmed and soundproofed with climate control. 
We also offer a World Class Sound Stage. The Music 
Complex is easily accessible from the Sullivan Station MBTA 
stop or off of Route 93. Come visit us on line to check out the 
open/available rooms and see the entire facility at www.the- 
musiccomplex.com or call us at 617-241-9117. 


Sound Museum Rehearsal Complex - New band rooms in 
Allston available now. Check out our other great locations in 
Boston and Brighton. Reserve your space now. Call (617) 
423-4959 


The Rock Block - Offering brand new rehearsal studios of 
all sizes with complete soundproofing. Loading dock and 
freight elevator available. Security guard and closed circuit 
surveillance system on premises. Located just minutes from 
MBTA commuter rail. The Rock Block includes locations in 
Braintree, Hingham, and now Brockton MA. Call now to re- 
serve space. Availabilty is limited (617) 786-7458 


Everett Music Complex - Great prices, Great rooms , Great 
location. Close to the T. Plenty of free parking. Call Peter for 
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more information (617) 771-7092 


Priority Music Complex - Many rooms, all sizes. CC sur- 
veillance system and security guards. Rent by the week or 
month. Daily rentals available, including our music hall, for 
$50 for the day. Discounts at on-site music store and 48-track 
recording studio. Located on rt.27,Hanson,MA,1/2 south of 
Boston. Across the street from the Hanson MBTA station. 
Call for a tour or to reserve a room@(781)293- 
8378/www.prioritymusiccomplex.com 


REPAIR 


Bitco Electronic Audio Research ADAT repairs - fast turn- 
around, same-day service possible, best rates in town, fac- 
tory certified ADAT Tech. Custom Gear - hand-built pro 
audio and instrument amplifiers, highest quality compo- 
nents, all tube, point to point wiring, professional looks and 
great specs. Call Dave at (781) 322-5560 


SOUND SYSTEMS 


Elm Street Productions - PA. Rental / Engineering / 
Installation Live DAT Recording. The only serious choice. 
Over 20 yrs experience. Contact: Ed McGee (508) 224-5193 


MUSIC ATTORNEYS 


Shark Attack Music Management - Music attorney avail- 
able to assist artists and labels in legal matters: record/pub- 
lishing contracts. license/distribution deals, copyright protec- 
tion, agent-musician representation. Experienced negotiator. 
Reasonable rates. Call William Boykan, Esq., “The Contracts 
King,’ at Shark Attack Music Management: 203-978-1600. 
Sharkrpm @ optonline.net 


UP FRONT 
Photography 


Live on Stage Photography 
Publicity & Promotional 
Photography 

“Not only do | photograph the 
musician, 

| photograph the music...” 


718-595-2131 
NY. and LI. Areas 
bravncrazy @ aol.com 


New albums from 
- Lock and Key 
- The Prozacs 


and check out our other 

releases by Glenn's Army 

The Paranoids, and The 
Usual Suspex 


www.irresponsiblerecords.com 


Cover your neck 
without losing 


Insurance Custom Made 
for the Music Professional 
For a free personalized quote visit our website: 


or call 


MusicPro Insurance is a service mark of MusicPro Insurance Agency LLC, a 
licensed agent and broker. Coverage available where licensed. For a full list of 
coverage areas see our website. 


IS.1T TIME? 


FULL LENGTH | (Meee ce 
SEPTEMBER 16TH - Chris Fogel/Alannis I 


MORE MIXING POWER THAN MIAMI OR NYC 


A \ 
GIGANTIC MUSIC® 


59 FRANKLIN STREET SUITE #403 NEW YORK,NY 10013 
PH: 212.226.2373 FX: 212.226.4370 
WWW. CHUBBYROCKS.COM WWW.GIGANTICMUSIC.cOM 


"Track like the past, Mix for the future! 
The Analog/Digital connection is here now." 


EXPERIENCE THE AMAZING RADAR 24 W/NYQUIST CONVERTERS 
SONY DMX-R100 AUTOMATED MIXING STEREO TO 5.1 
DIGITAL PERFORMER 3.2 - PROTOOLS/LOGIC/WAVE/ETC. FILE SHARING 
MASSIVE MIC AND ANALOG PROCESSING COLLECTION 
LOW DAY RATES FOR INDEPENDENT ENGINEERS AND PRODUCERS 
GREAT DRUM ROOMS, 7 IN-HOUSE SETS 
ARTIST SUITE - OVERNIGHT ACCOMODATIONS 
YOU WON'T FIND A BETTER VALUE ANYWHERE! 


(978) 582-3339 


{41H ANNUAL 
Mass CANN M 


RML 
aay RALLY 


Boston Common 
Sept 20th at High Noon 


FICHT TERRORISM ake END PROHIBITION 


dacts will include... 


Feature 
ND, 
Tur HIGH TIMES CANNABIS Cre i 
Scissorfight, The Foundation, Her aes 
The Jazz Mandolin Project and the 


R ck n Roll Rumble winner The Dresden Dolls 
Oo 


\ 
\ 


VIEW THE HEMPOSIUM! 
Everything you always wanted to know about 


marijuana but were afraid to ask. Up to the minute information, 
including speakers and events, can be found on our web site: 
www.masscann.or§, or by calling (781) 944-2266. 


Sponsored by: 
NORML.ORG HIGHTIMES.COM TRIPATOURIUM.COM 


Artwork © 2003 and provided by Rev. Samuel Fight Terrorism, End Prohibition’ © 2003, Massachusettes Cannabis Reform Coalition”. 


DUPLICATION PACKAGES 


with free barcode & spine labels! 


100 - 
200 - 


200 package Includes FREE Ready in 3 days! 


CD face upgrade to 2-color silkscreen! 200 CDs 


These Packages 


. Includes 200 CDs with two color sikscreen CD face, full color 
The Superdups bioPack™ is perfect for shopping your release cover (both sides) and full color tray card. Assembled in high 
to labels, promoters, or even as a “special edition” fan package. quality jewel boxes with professional overwrap. Includes graphic 
Visit www.superdups.com for more info. 


layout. Free Barcode « Free spine labels! 


E SUMO - entropy 01234567805 INI 


And they're free with most 
Superdups CD Packages! 


Always guaranteed at Superdups 


300 CDs 300 - 


Complete color package 500 - 

From your supplied COR master. Includes 300 CD copies CDs in color Jackets Aeady in 7 days! 
w/black type on face and full color insert and tray card. 

Assembled in high quality jewel boxes and shrink wrapped Includes CDs in full color sleeves with 1 color sékscreen 
Includes art layout CD face. Great for radio promotion and promos 

FREE — Barcode - Spine labels - 100 posters! 1,000 w/2 color CD face - Ready in 12 days! 
1,000 CDs only We're only 30 minutes north of Boston in Salem, NH. 


Ready in 7 days! 


PTS | 800-617-3877 
Superdups: WWW.SUPERDUPS.COM 


Call Today For Unbeatable Prices, Quality & Service 


